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THE ZITHERPLAYER.

PRICE TIST
—0f— )

ZITHER STRINGS,

[ wounds on stecl or silk ]
Tor discant, concert: and Elegiezithers.

DISCANT ZITHER. . nett]

E.. A. D; for fingerboard........ arennd per spool§ 15

E. A D, 2 coiled,......... per. doz. 25

Accompaniment and bass strings, any letter 10

» ? 7, .i...per doz. 70

One complete set [32strings]............ per doz. 175
CONCERT & ELEGIE ZITHER.

E. A. D. for fingerboard, coiled ........ per. doz. 30

Accompaniment and bass strings, any letter 12

” ” » per doz. 90

One complete set [32 strings]e......... per doz. 210

S~ By ordering please state whether strings
should be wound onsteel, silk. or catgut, anc .
for Discant Concertor Klegiezither.
ALL TRIMMINGS
FOR THE ZITHER.
Rines, German Silver fine

» 7 ” ”

10
. 80

” Turtle Shell. in -hese 3 forms ;

PET PLOCE.oiiriiiiiiiis i 20
PEPAOZEIL coiiin s e 260

PUNING iLA N M s, wood handle....a0to oy
” 2 Ivory ” pee piece 7516 2 04

TUNING NEEDLISS .o per doz 4
TUNING FORKS ....oet ..per piece 2o to 4U
BPITCOH PLPES. s 5opeisommammmsss per piece 25to 50
MUSIC STANUS. pocket size ;
” ” SIAll e, per piece 50
" ” small polished.........07 765
v ” IR e snsmopors oo sons ” 7 Gy
2 P mediam polished........” )
? 2 LATEE coeivinneeeeecaad i 775
” ” large polished.. J 7 85
LEGS for Zither, Bone.......ooeeevnennin, 2 710

DUSD BrUSHES, wood handle, per piece 25
” ” Ivory 7very fine 75 to 2 00

METRONOMES. Mahogany, per piece...... 4 50
2 7 Rosewood » Y e 5 25
2 7 7 withBell” 7.7 00
ZITHER TABLES, Portable {Walnut)
Patented......uun.. per piece 11 50
” ” Parlor (Walnut) Patented,
with stool....coviiiiinianns e 17 50

withoit .15 00

Steo! seperate....ieienn... 300
All mailable goods sent by -mail postpaid, on
receipt of price.

ZITHER :MUSIG,

THE ZITHERPLAYER.
" Part 1. NETT.
Ilappy New Year! Polonaise, by J. Arnold.]
Kathleen Mavourneen, English text, Crouch.
Oh ! My heart is lonely now, H. A. Gross.
Cornet ®olo, Strauss. + 30
Freiheit, die ich meine, Gross. 5
Rouc of Autumn, Ger. &« Eng. text, Waldecker.
Kreuther Chimes, Waltz, Bartl, . J
Pert: 11
Sweet Ypirit, hear my prayer! arr. J. Davis. ]
Perplexiiy ( Vorlezenheit) Ger. & E. text Abt.
Snowball Schottische, J. W. Maedel. + 30
Mein Schutzeeist, Ger. text, Waldecker.
Fest-Polka, John Arnold.
Part II1.
Consolation; Song without words, M. Jacobu.
Inauguration Waltz, J. Arnold. 30
Inauguration March, J. Maedel.
Russischer Birentanz, T, Willimek
Part IV.
Hedwig-Mazurka, A. Ziegler.
TFlowers from the Delaware, M. Jacobi. 30
Star-Shoot, Song, Eng. & Ger. text, Waldecker
Gavotteausder Qper Gemma Di Virgi,Arnold
. Part V.
Cradle Song, J. Maedel. A
Philharmonia Walzer, M. Jacobi.
Uecber den Sternen, E. Hahn.
Annie Laurie, Arranged by F. Frei.
Ever of Thee, « J. Smith.
Good news from home. Arranged, F. Brown.
Still T love Thee, Arranged by A. John.
[erzliebehen Polka-Mazurka, J. Arnold.
Part VI
TImmer Heiter, Polka, F. Willimek. A
March, M. Jacobi.
O Ye Tears, I'ranz Abt.
Serenade, M. Jacobi.
The Snow White Rose, arranged by J. Smith.
Der Fischer, arranged by . Waldecker.
Six parts complete,  ...... ... $1.50
_pez~ All songs with text are arranged for 1 or 2
zithers; they arc also for violin- and discantzither,
or violin, flute and zither.

FRANZ WALDECKER & CO.,
1417 6th S8t. N. W. WASHINGTON, D. C.

Immense Assortment of ZITHERS.
COMMON AND TRAVELING STYLES.
CONCERT, ELEGIE, HARP AND ARION
ZITIIERS, VIOLIN-ZITHELS
AND VIOLIN-ME-~
LODIENS.

200 to 300 instruments always in stock
PRICES LOWER THAN EVER.

FULL GUARANTEE FOR GOOD TONE
AND CLEAR FINGERBOARD.

Be&=Send for our complete catalogue of Zither
Musie, Strings, etc;, also price-list of the celebrated
i Tiefenbrunner Zithers.
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THE DEAD POET'S CREED.

Although this poem is not new to many of our
readers. it is of the kind which never grows
old—one of the sweetest poems ever written,
and worthy ofthe fame ofits immortal author. -Ed.

My soul drinks in its future life,

Like some green forest thrice cut down,

Whose shoots defy the axmen’s strife,

And skyward spread a greater crown.

‘While sunshine gilds iny aged head.

And bounteous earth supplies my food,
The lamps of God their soft light shed,
And distant words are understood.
Say not my soul is but a c¢loud,
Resultant of my body’s powers;
She plumes her wings to dy to God,
And will not rest outside His bowers.
The winter's snows are on my brow,
But summer suns more brightly grow.
And violets, lilacs, roses now
Seem sweeter than long years ago.

As I approach my earthly end
Much plainer can I hear afar

Immortal symphonies which blend
To welcome me from star to star.

. The tomb is not an endless night;

It is a thoroughfare—a way

That closes in a soft twilight
And opens in eternal day.

Moved hy the love of God, I find
That I must work as did Voltaire,
‘Who loved the world and all mankind ;
But God is Loved! ILet none despair!

Our work on earth is just begun ;
Our moments will later rise

To bathe their summits in the sun
And shine in bright eternal skies.

Vicror Huco.
- @bt e O

EDWARD BAYER.
Biography.

-

Edward Bayer was born on March 20th, 1822,
at Augsburg, Germany. His father died when
Edward was but 6 years of age, and his child-
hood days were spent under very modest cir-
cumstances. In his fifteenth year he entered

the engraving business with Schippler & Hart-
mann of his native town, and his leisure hours
while with that firm. he wspent learning the
guitar with which he had became very fond, so
much that he became enfatuated with it. Under
the instructions of an excellent teacher by the
name of William Schmizl, Bayersoon became an
expert performer, and in addition, having a good
voice, he soon made great advances in solo sing-
ing.

At his first appearance in public at a concert
given for the poor, Bayer was well received, and
earned great applause ; and this, with his great
love for music, determined him to leave the busi-
ness of engraving. and to devote himself entirely
to the art. In 1848 he undertook a concert tour
through Germany, and also visited Switzerland,
and in that tour, while at Zirich, he made the
acquaintance of Franz Abt, who was then a
musical director in that city, and who was so
well pleased with the artist’s performance that
he wrote the following in his artist album.

“I have had the opportunity to hear Mr. Bay-
er on the Pedal-Guitar, as well as on the com-
mon Terz. Guitar, and must state that his great
skill on these instruments has fairly astonished
me, so that I can conscientiously recommend
him to all, and wish that his great and many
years study of these instruments will become ap-
preciated, and hope that he will find everywhere
a well deserved acknowledgement.

Franz Abt,
Musical Director.
Zurich, Dec. 7, 1848.

In Potsdam he gave twelve concerts, of which
a criticin the Potsdamer. Wochenblatte writes
as follows:

“The excellent performance which greeted
the audience of Mr. Bayer, stamps that artist as
a rare genius. The instrument gave the most
beautiful, clear and purest sounds under his
magnificent touch, and in his execution he is
not reached by any other artist. Several profes-
sional musicians were also of our opinion, that
they had never believed such ¢kill to have been
possible on the guitar. 1t was not the sound of
the guitar that we heard, it seemed to have been
a whole orchestra of stringed instruments; once
like the sound of the sweet Aeols, then the mel-
ody of a violin, and the accompaniment of a Cel-
lo. The melody of the most difficult pieces was
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2 THE ZITHERPLAYER.

always so clear that we were tempted to believe
that such a fullness of tone, such a richness of
the combination of tones heard at thesame time,
could only be produced by two artists;in one
word : Mr. Bayer is a master on his instrument,
who leaves nothing wanting that will add to the
beauty and power of its charins.

His artist’s album contains the most flattering
compliments, among which may be found one
from Graben Hoffman, who lived at that time
in Potsdam. He writes:

“The undersigned will always remember with
pleasure the great professional enjoyment which

he has had from your gkill on an instrument of |

whose magical atfects he had never before had
any knowledge. He who has ears to hear will
always appreciate and thank you for your services
to the art. To otheis we can but sav; what care
we for those who are o tside ”
Graben-Hotlman,
Royal Prolessor.
Potsdam Mch. 28, 1854.

In a similar manner have other great authori-
ties, such as B. Nincenz Lachner, Franz Brendel,
J. H. Lubeck, Alois Taux, C. L. Drobisch, ex-
pressed themselves, and entered their names in
Bayer’s album.

Bayer has playel before the following well
known royal personages.

Thrice before his Majesty, King George of
Hannover ; twice before his Royal Highness, the
Duke Maximilian of Bavaria, twice before the
Grand Duke, and the Duchess of Hesse Darms-
tadt; the Royal tlighness, the Crown Princess
of Sacasen; the Princess Mary of Baden; the
Grand Duke of Sachse!’l:\Veimar; The Duke of
Sachsen Altenburg ; the Duke Hamilton.

Lid. Bayer visited the greater part of Austria,
the large:t cities of Germany, and from the year
1856 resided permanently in Hamburg. where
with the great fund of knowledge he had acquir-
ed in his travels and his great diligence, he soon
became the most respected and popular teacher
on the guitar, beésides occupying his time with
singing, and the piano.

From thistime however, he cultivated espec-
ially the guitar, in addition to his Zither. His
compositions are very pleasing, and are much
plaved, his best work being his “Guitar School”
which appeared recently, and is the most com-
plete work of its kind in existence. Itis written
with great care, and judgment, and he uses his
own valuable experience asconcert performer and
teacher to excellent advantage. Only true love
for the art and a vast amonnt of theoretical and
practical knowledge could produce such a work,

In a recent letter to Mr. Stomps in Luxenburg,

Bayer writes: )
“Ihave spared neither time nor labor, and

have produced a work which will please the pur- |
chager, and I hope will bring honor to- you and
to me.” His latest work, “Immer bei dir” (“al-

ways with you”) is now in press.

Bayer is now the most popular music teacher
in Hamburg, and is known throughout Europe. |

From the German in the “Musikalische Zeit-
schrift.”

CLEAR PHRASING ON THE ZITHER.

The art of clear phrasing in music, as it is
taught by Kinberger, Weber, Marpurg, Marx and
others, can be strictly applied only where music
is considered and felt to be an abstract art, a pro-
duct of the free individuality of the human mind,
severed from all external fetters. But as a taith-
ful reproduction of such a mental work is not
conceivable withont the aid of certain material
objects, called instruments, it follows that here
as elsewhere the animated mind must yield to
the requirements of the inanimated object, in so
far as it is necessary for a harmonious union of
the two; in other words, the composer must noet
allow his fancy to stray according to the laws of
the niusical phrase alone, but must also take into
consideration the individuality of the instrument
for which he is composing, and thereby endeavor
to do justice to both. This can be done in a great
many cases; in others however it is very difli-
cult. It will be a success where the writer has
for thie reproduction of his compositions an in-
siaument which can fultil his intentionsin every
r¢spect ; where the probable faults and short-
comings of an instrument hinder the free devel-
opment of the rales of music, it will be more or
less a failure. The greatest and most complete
musical instrument is the orchestra, i. e., 2 union
ofthe most varied instruments to an entire whole.
Here the composer has the greatest possible lib-
erty for the development of his ideas, directed
by therules of art; whatis not suited to one in-
strument he gives to another, where one tone
coloring is insufficient he chooses another etc.—
Part of an orchestra is already less productive,
both in volume as well as coluring of tone; for
instance the string-quartette ; ahorn-quarictte ete.
These require a certain sterectyped form and par-
ticular character of original pieces written for
them, and preclude all else which cgnnot be made
accessible in the form of an arrangement. But
the composer has the least freedom for the artis-
tic development of his ideas when he intends his
composition for one instrument. This places a bar
to his fancy, in every dircetion which becomes
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always so clear that we were tempted to believe
that such a fullness of tone, such a richness of
the combination of tones heard at thesame time,
¢ould only be produced by two artists ; in one
word: Mr. Bayer is a master on his instrument,
who leaves nothing wanting that willadd to the
beauty and power of its charms.

Ilis artist’s album contains the most flattering
compliments, amnong which may be found one
from Graben Hoffman, who lived at that time
in Potsdam. He writes:

“The undersigned will always remember with
pleasure the great professional enjoyment which
he has had from your skill on an instrument of
whose magical affects he had never before had
any knowledge. He who has ears to hear will
always appreciate and thank you for your services
to the art. To others we can but sav; what care
we for those whoare o1 tside”

Graben-Hofinan,
Royal Proiessor.
Potsdam Mech. 28, 1854,

Tn a similar manner have other great authori-
ties, such as B. Nincenz Lachner, Franz Brendel,
J. H. Lubeck, Alois Taux, C. L. Drobisch, ex-
pressed themselves, and entered their namesin
Bayer’s album.

Baver has playel before the following well
known roval personages.

Thrice before his Majesty, King George of
Hannover ; twice before his Royal Highness, the
Duke Maximilian of Bavaria, twice before the
Grand Duke, and the Duchess of Hesse Darms-
tadt; the Royal tlighness, the Crown Princess
of Sacasen; the Princess Mary of Baden; the
Grand Dake of Sachsen-Weimar; The Duke of
Sachsen Altenburg; the Duke Hamilton.

1d. Bayer visited the greater part. of Austria,
the large:t cities of Germany, and from the year
1856 resided permanently in Hamburg. where
with the great fund of knowledge he had acquir-
ed in his travels and his great diligence, he soon
became the most respected and popular teacher
on the guitar, bésides occupying his time with
singing, and the piano.

From thistime however, he caltivated espec-
ially the guitar, in addition to his Zither. His
compositions are very pleasing, and are miuch
plaved, his best work being his “Guitar School”
which appeared recently, and is the most com-
plete work of its kind in existence. Itis written
with great care, and judgment, and he uses his
own valuable experience asconcert performer and
teacher to excellent advantage. Only true love
for the art and a vast amount of theoretical and

In a recent letter to Mr. Stomps in Luxenburg,
Bayer writes: '

“I have spared neither time nor labor, and
have produced a work which will please the pur-
chaser, and T hope will bring honor to you and
to me.” His latest work, “Immer bei dir” (“al-
ways with you”) is now in press.

Bayer is now the most popular music teacher
in Hamburg, and is known throughout Europe.

From the German in the “Musikalische Zeit-
schrift.”

CLEAR PHRASING ON THE ZITHER.

The art of clear phrasing in music, as it is
taught by Kinberger, Weber, Marpurg, Marx and
others, can be strictly applied only where music
is considered and felt to be an abstract art, a pro-
duct of the free individuality of the human mind,
severed from all external fetters. But asa taith-
ful reproduction of such a mental work is not
conceivable without the aid of certain material
objects, called instruments, it follows that here
as elsewhere the animated mind must yield to
the requirements of the inanimated object, in 8o
far ag it is necessary for a harmonious union of
the two; in other words, the composer must nct
allow his fancy to stray according to the laws of
the musical phrase alone, but must also take into
consideration the individuality of the instrument
for which he is composing, and thereby endeavor
to do justice to both. This can be done in a great
many cases ; in others however it is very difli-
cult. Tt will be a success where the writer has
for the reproduction of his compositions an in-
sirument which van fulill his intentionsin every
respect ; where the probable faults and short-
comings of an instrument hinder the free devel-
opment of the rales of music. it will be more or
less a failure. The greatest and most complete
musical instrument is the orchestra, i. e., 2 union
of the most varied instruments to an entire whole.
Here the composer has the greatest possible lib-
erty for the development of his ideas, directed
by therules of art; whatis not suited to ¢ne in-
strument he gives to another, where one tone
coloring is insufficient he chooses another etc.—
Partof an orchestra is already less productive,
both in volume as well as coloring of tone; for
instance the string-quartette ; akoru-quarictr ete.
These require a certain stercctyped {ermand par-
ticular character of original pieces written for
them, and preclude all else which ¢gnnot be made
accessihle in the form of an arrangement. But
the composer has the least freedom for the artis-
tic development of his ideas when he intends his
composition for one instrument. This placesa bar

practical knowledge could produce such a work. | to his fancy, in every direction which becomes
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more embarrassing the more he endeavors to
look toteasy rendition of his work, and the less
perfect the instrument is. -

Of all harmonic instruments known at this
time the organ offers to the composer the most
abundant and applicable tone material ; after it
the piano forte, and—we can unhesitatingly ad-
mit it, on thelowest degree of artistic develop-
mént is our Zither ; This is apparent from the
fact that there are very few found in musical cir-
cles ; it is also shown by its varying and in most
cases faulty stringing; and with few exceptions
by its whole literature. 3

The less a musical instrument fulfils the high-
er requirements of art, the more leniently the
rules of the latter may be applied to it. What
would be gross offence against the laws of a clear
phrase in an orchestral score would be much
more excusable in a piano extract, and in a Zith-
er arangement would perhaps be absolutely
necessary owing to the stiffness of material. This
of course must not be understood as if the Zither
comyposer should not make’the same extensive
studies in theory and the other branches of musi-
cal science, as the piano, or orchestra compeser ;
1o, on the contrary he is the very one that can
least dispense with the widest knowledge .in
those mentioned branches, coupled with the
greatest routine, if he hopes to introduce his
compositions as well as his instrﬁxnénts to higher
esteem in musical circles. For by these meth-
ods only can all the secrets of the art, to the

subject his spirit to the stiff mechanism of his

his production, theory and practice to a beauti-
ful harmonious whole, and to create for the Zith-
er, music that is pleasing and may be practically
rendered without displeasing a well cultured ear,
and without in any degree violating the rules of
clear phrasing. '

_ This is really no easy question. The Zither
with its tone material, which although melodious
and capable of being harmoniously used, is yet
very difficult to master, and presents in its de-

mands of a pure sentence, so many obstacles that .
‘will send us all items of musical interest, that

the composer is forced in many cases to permit

himself more than common liberties, if he does '
not wish that his compositions should be con-
sidered impossible of execution, and hardly find .
a publisher, much less a public, and thereby en- ‘
tirely go wide of hismark. Onthe otherside, the

founda*ion laws of the art of Harmony and of

smallest details, becone familiar to him; by them
only is he enabled to model the numerous rules |
of harmony and composition with their many |
exceptions and modifications to the requirements | ; e .
= . i gard to our music type compositing we were un-

of his instrument, by this means only can he ) : ¢ o i
~ - lable to send a musical supplement with this is-

‘sue, We will howeveér send two with the Sep-

_instrument, and thereby be enabled to  unite in

its pure sentfence must be considered in their ob-
jective meaning. Nevershould thisliberty, which
necessity dictates in the handling orexecution of
these laws, be so far expanded that a neglect of
them should be induced, whereby the art in
its true beanty will be hurt, and weakened in its
consequences,

To the beginner and music loving friend, for
whom the Zither was always, and is to the pres-
ent day especially made, good music should be
given with easily understood exterior clothing;
to him it must be given in a pleasing manner,
and fascination, and othér than by neckbreak-
ing work and great exertion, but the art must be
given him unchanged. The Zither composer .
must therefore not enrich the literature with
finger-breaking feats of dexterity by following
the letter of the law too pedantically, but he must
to some extent neglect the laws of harmony by
having too much regard to the convenience of
the player, and in order to accomplizch this he’
mtist have a thorouzh knowledge of the instru--
ment, and the laws of composition in all its
phases.

To be applied practically and to be correct
theoretically, are the two dangerous but impara-
ble rocks in the path of the Zither, between
which we must find the golden ‘medium, which
is the great problem of the Zither composer.

From the German of August Bielfeld.
————— - @+ ¥ @ g :
'Owing to death “in ‘the family, Mr. Gustav
Revene was unable to prepare his scientific arti-
cle on stringed instruments for this issue. ?

Owing to trouble we have experienced inre-

tember number of the Zitherplayer. and one

"more at the end of the year.

It gives us pleasure to inform.our readers ‘that
the Zither fias already become known in Africa.
The well known firm of G. H. Jachem of Worms,
has lately shipped a beautiful Concert' Zither to
that country per order. We may soon expect
concert reports from that country.

pes=We will esteem it a kindness if all Zither
players, teachers, directors of clubs, and others,

transpire in their immediate vicinity, such as per-
sonals; club reports, concert reports, and short
or lengthy contributions that may interest the
musical fraternity in general. Every reader
should make it his special object to spread the
love for our instrument.

a2 o
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Sometime ago we criticised the Cleveland Zith-
er club because they had allowed their enthu-
siasm to get the better of their judgement in neg-
lecting to provide numbers on their programs,
outside of the Zither parts. We have subse-
quently received letters criticising us for so do-
ing. We certainly intended no harm, but on
the contrary wished to assist thatclub and others
with the benefit of cur advice, go that they
may not fall into errors which we and many
others have experienced. This has taught us
that even the best when overdone, sometimes
becomes monotonous. If Zither clubs performed
only for the benefit of their fellow enthusiasts,
it would perhaps be wise to fill the program alone
with Zither parts., but it is entirely different
with an audience composed to a great extent of
the general public. Certainly they come mainly
to hear Zither music, but clubs make a decided
mistake when they endeavor to give too much of
this. Other instruments or vocal music will not
detract from the beauty of the Zither, by a com-
parison, indeed the Zither is heard to better ad-
vantage when the monotony is broken, and its
sweet strains are again borne to the delighted
audience. A little and you want more, too much
and you become tired.

¥* * *

The Central Blatt, organ of the bass key party,
in its issue of June asserts, that Mr. August Biel-
feld, the writer of the well known Zither In-
structor “Die Kunst des Zitherspiels in ihrem
gesammt Umfange,” now writes in the bass key,
and greets with pleasure the fact that the mana-
ger of the A. Kabatek firm has undertaken to
produce the latest works of that gentleman in the
bass key, and is especially well pleased because
the gentleman is a respectable composer, as it
calls him.

Qur cotemporary is generally well informed
upon ‘musical matters, and we cannot under-
stand why that paper in its zeal should pub-
lish an assertion which is so utterly at variance
with the true facts. Why we do not doubt but that
the bass party is desirous of seeing Mr. Bielfeld’s
compositions and other works produced for their
manner of notation, and that they would be

' greatly benefited by such a valuable acquisition

to their ranks, yet that gentleman who is one
of the bulwarks of Zither playing, has no inten-
tion whatever of becoming a convert to the
charms of the bass key, and the readers of the
Central Blatt will soon discover that its momen-
tary vision of happiness was illfounded. The
compositions in regard to which that paper is
in error are a few arrangements (not original
compositions) in which. the accompaniment is
written inthe bass key. They are merely sever-
al landlers which were taken from his above
mentioned school. No compositivns originate
from Bielfeld with the notation in the bass key,

and none will ever appear.
* ok *

One of the greatest difficulties experienced by
the beginner on the Zither, and one which has
caused many persons of real talent to fill only a
mediocre position in the musical world, when

they might just as easily have filled a brilliant
one, is the procurement of capable and efficient
instruction. How often have we heard a per-
son spoken of as having remarkable tastes for
this thing or that, if they would only  cultivate
them, and how often have we ourselves listened
to the rendition of some soul inspiring passage
from the great composers, which seemed to lift
one’s soul beyond the earthly, and for the time
being. soar among things etheral, and just at the
time when most deeply interested, we have felt
a jarring sensation as it were, come with a sud-
deness that left us uncertain as to the cause; but
which, when sifted, we find has resulted from
the performer neglecting some one of the many
rules, which must be strictly obeyed, and above
all, carefully studied and learned, before any one
can hope to attain success on any instrument.—
No instrument, we may safelv say, requires so
strict an attention to those seeming small techni-
calities as the Zither, but no instrument on the
other hand, gives so beautiful a return for our
trouble, in the variety and sweetness of its tone,
and we cannot too much impress upon those de-
siring to become proficient upon our soul inspir-
ing instrument, the importance of securing at the
out-set, the best procurable instruction, it is pos-
sible to obtain, and not to allow themselves to -
be influenced by the price of one instructor be-
ing lower than that of another; for, if they pos-
sess real musical talent, it takes the best instruc-
tion to develop it, while, if they commence
wrong, the probabilities are that they will always
be faulty in their playing, and never can occupy
the position of high distinction, which had they
started aright, they might otherwise have at-
tained. .
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PERSONALS.

The colored cook of the Pennsylvania Institute

for feeble minded children, Mr. Alex. Davidge, 1
has become a studént of the Zither. ‘
Mr. A. Hirsch of San Francisco, Col., has been \
unusually silent, the past few months, as has |
also Prof. Gschwander of that city. ‘
Mr. Edward Caldwell, of Hot Springs, Dakota,

MUSICAL.

It is stated that Gus Williams intends enter-
ing the comic opera field. He devotes several
hours daily to voeal culture.

Von Suppe has written a new operetta called
“The Return of the Sailor.” It has been success-
fully given at the Stadt theater, Hamburg.

Johann Strauss’s newest comic opera, “The
Gypsy Baron,” will be first produced at Vienna

we understand is a finished Zither performer, |, September. The composer’s friends think

and is doing good work in his vicinity.

Mr. Adolph Maurer, of Chicago Ill., who left i
this country May 11th, for a concert tour through \
Europe, has been very successful so far. |

Mr. Horace 8. Pratt of Binghampton, N. Y., is \
a zealous advocate of the charms of the Zither, |
and is doing good work in that city for his favor- \_

ite instrument. l

Mr. . Waldecker left Baltimore Md., for Ger- 1
many June 17th 1885, on the America. He makes i
and extended tour through that Country, and re-
turns about September 1st. ‘
Mr. Wm. H. Bilbrough, of Lansingburg, is a

. . . |
very active Zither player. Judging from the \‘
number of the strings he breaks he must be un-|

usually busy with his instrument.

The American Zither public are beginningto
appreciate Mr. Jacobi’s compositions. They are
really beautiful, and the gentleman deserves the
recognition of all Zither players in this country.

|

Prof. Martin, now of Denver Col,, is an excel- [
lent teacher of the Zither and piano, and con-
templates coming East. If any of the Zither
clubs could secure him as Director, they would
do well.

Messrs. Maedel, Lerch and Eckstein, of the
Capital Zither club leave Washington on Friday
July 3rd, with the Sangerbund, for New York,
and will visit the Zither clubs in the vicinity of
New York, stopping also in Philadelphia.

Mr. Walliser one of the leading Zither players
of Philadelphia Pa., stopped in Washington for
three days last month, while on his way west on
4 combined business and pleasure trip, and was
the guest of the Editor, “Zitherplayer.” While
not afflicted with convivial proclivities to any
great extent the host and guest enjoyed many
pleasant hours in each others society, testing the
hospitalities of Washington in various ways. He
left for the West, June 18th, and intends remain-
ing in Dayton, Cincinnati and Chicago several
months, where he will visit some of the Zither

players.

it his best work.

A new tenor has been discovered at Toulouse,
France. Hisname is Sacko, and he is a shoe-
maker, and the manager of the Grand Opera at
Paris has secured him.

At the last meeting of the commiitee of the
French Association of Composers of Music it was
decided that a commemorative tablet should be
placed on the house in the Rue Saint-Georges,
in Paris, where Auber spent the greater part of
his life and where he died.

Antoinette Trebella, daughter of the celebrated
contralto, has been engaged for a season of two
years at the Grand Opera in Paris. She will be
assigned light soprano roles, and her voics is de-
seribed to be one of great promise.

Ponchielli, the Italian composer, who isknown
in this country only thijbﬂgh his “La Gloconda,”
has written nine (xperité, the last being “Marion
Delorme,” re-ently produced and said to be des-
tined to become his most popular composition.

Otto Goldschmidt, the husband of Jenny Lind,
originator and musical director of the Bach choir,
in London, since its commencement in 1876, has
laid down the baton, and will be succeeded next
geason by Dr. Villiers Stantord. Many will re-
member the young man who accompained Jenny
Lind in her tour through America.

Ingleside, a weekly newspaper printed in San
Francisco, announces that Mr. Thomas will cer-
tainly return to California in November, and give
a six weeks' scries of Wagner representations
with Mme. Materna. The same authority sets
the loss on the recent Thomas concerts in San
Francisco at $6,000. It alto discerns a distinet
resemblance between Mme. Nilson and Miss
Juch. When the latter sings, says the eritic,
“lyer heart comes into her eyes and an ex-
pression of ‘Greek pain flits over her face.”

The latest thing in dramatic agencies in New
Yorkis one for child actors, which is run by
alady. She hasa contract to provide 50 chil-
dren for the production of the “Comedy of Er-
rors,” by Robson & Crane, at the Star theater in
October.
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MISCELLANEOUS.

The Petersburg Zither club, (Mr. A. Reiner,
director) have excluded ladics from membership.

Mr. Rieger, founder and director of the Union
of South German Zither clubs has resigned his
position as director.

CORRESPONDENCE AND CLUB REPORTS.
Mr. Editor: Phil. Pa.

I must call yourz attention to a talent of more
than ordinary merit and recognition. He is an
American, Mr- Henry Myers, and is but a very
young man. He-has recently been elected a

member of the Philadelphia Zither Club and the
organized at Ansburg, Germany, under the Di-| You?lg Ger'nm.nia Prchestnn Polaty, .one_of the‘
: v most flourishing and popular organizations of

PR il B, . A . | our city. There is nothing harsh or unpleasant
The principal meeting of Southern German |in his execution, his touch on the fingerboard
Zither clubs will meet at Ansbach, and not at | being the most perfect that has come to my no-
Niirnberg, on September 6, 7, and 8th. | tice, and in the use of the bass he stands unex-

We hear that the “Zither Friend” which  has ‘} celI.ed. He'is' \ivithout exception .the pride of the
already twice died, will again be given out. We | P}ula.delphla Althe:r players, and if all goes well
hope the resurrection will be permanent. | he .WIH be t'he §oloxst at-the .next corfcert of jche

. | Philadelphia Zither Club. His repertoire consists

The members of the Crefeld Germany | of the highest order of Zither compositions, most
Turnverein, have organized a Zither club among | promineht among which are Rudigiers, Lohr,
themselves of which Mr. F. Ramm is the director. | Umlauf and Pughs. Mr. Myers was a scholar of
Th.e young club intends to enter the Zither ‘; P. L. Bracher.
anion. !

A ladies Zither club has recently been again

Maurice Jacobi.

The Kabatek Zither club of Leipsig has again
this year remembered the birthday of the de-
ceased founder and director of the club, Anton
Kabatek, and decorated his tomb with wreathes
and flowers, on April 4th, of this year.

Editor “Zither Player:” )

You state that you desire a short history of our
club. : :

The youth of our organization precludes the
possibility of having a very lengthy history. and
T will therefore give you merely the surface facts-

Our beginning was of a very modest character,
Mr. Joseph Koch an intimate friend, and a popu-
lar Zitherist of Munich Germany, and myself,
both enthusiasts, and greatly interested in our
beloved instrument concluded to organize a club,
and immediately called a mectiag of the Zither
players with whom we were acquainted, August
23rd, 1884, to which only five gentlemen respond-
ed, Messrs. Joseph Koch, Wm. Herbolt, Frauk .
Freidrich, John Stricht, and myself. After ex-
plaining our object we selected Mr. Koch, Presi-
dent and Director, J. F. Streicher, Secretary, and
J. Sticht, Treasurer, for a term of four week, and
at the end of that time we called another meeting
to which fen gentlemen responded on Septem-
ber, 26th. 1884, and these centlemen composed
the nucleus of our present magnificent organiza-
'tion. 'The Buffalo Zither Club was organized on
that date by the election of the officers selected
at the preliminary meeting, for a term of six
months, and the resalt of the subsequent elec-
tion appeared in the May number of the “Zither
Player.”

C: Ludwig Steffen the composer, sent a beauti-
ful march, entitled “Ein Hoch deutsche Reichs-
kanzler” to Prince Bismark, dedicated to the
Prince’s 70th birthday, and received a very {lat-
tering acknowledgement from him. This com-
position will shortly appear arranged for the
Piano as well as for two Zithers.

Mr. Hans Gruber the celebrated composer and
virtuose of Meran, Germany, played on the 18th
of April, before the heiz .expectant, the Prince
Hohenzollern and the Princes Maria Josepha,
Duchess of Sachsen, on April 26th. Mr. Gruber
was invited to come to the Villa Aders, where
he performed before the Duke Carl Ludwig, and
the Duke Carl Theodore of Bavaria and his wife.
The Artist received the highest commendation
by each of these high personages.

The Idylle “Der Abend” composed by Wiede-
mann, which was played at both concerts of the
last year’s Congress of German Zither societies
with great success has lately been purchased by
the Directors of the Union, and will in a short
time appear in print. It is intended, instead of
giving the original edition alone, which was ar-
ranged for six viclin and one discant Zither, to
issue & seccond edition for three violins, two dis-
cant and one Alt Zither in order that this beau-

Our first appearance was at two successive con-
certs given by the 8t Louis Church Choir, Feb.
15th and 16th, in which six of our members par-
ticipated. Our performance was highly appre-
ciated by the audience, and we were repeatedly

tiful work may be accessible to all clubs.
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encored. We are now hard at work, and ex-|
pect to give a grand concert in September, which
bye the way, will be the first Zither concert:
given in our city.
Hoping that your good work in the cause of
the Zither will be successful;- i

I remain, yours truly, !
Julius F. Streicher,
Secretary Buffalo Zither Club. !

Denvery, Col.
Dear Zither Player:

Since my last letter to you we have had quite ‘
an acqaisition to our quartette by one Prof.
Henry Steinbach who is a native of Franklort,
A. M, and a scholar of I7. X. Burgstaller. and for
the last two years has been making a tour through
European conntries giving concerts at different
points, spending the most of his time however
in Spain, where he created quite a sensation by
his excellent performances. He bas been in
this country but seven or eight months, coming
by the way of San Francis:o, where he gave sev- |
eral successful concerts, as he did also in Sacre-
mento, Ogden, Salt Lake and Provo City, reach-:
ing here the latter part of May. Prof. Martius
of our quartette hearing of hisarival in our city
at once started out to tind the gentleman, which
he did at the St. James Hotel. After the usual
ceremony of introduction had been - performed
Prof. Martius invited him to attend our regular
weekly rehearsal which he very readily consent-
ed to do. It was an event long to beremembered
for we had the pleasure of hearing what our sweet
toned little instrument is capable of producing
when performed upon by such an artist as Prof.
Steinbach. Ile was quite enthusiastic over the
performance of our quartette, and highly com-
plimented the talent one and all, and the able
directorship of Prof. Martius, After the solici-
tation of our support he at once started to make
arrangements for a concert which took place at
the Tabor Grand Opera House June 5th, the au-
dience c¢onsisting of the clite of our city, and by
the hearty applause received I should say that
they fully realized the capability of the Zither.
This was really the first time that the music lov-
ing people of our city had the opportuity offered
them to hear our dear instrument ata good ad-
vantage asthe Taber Grand is without any ex-
ception the finest Opera House for the size of it
in the country, and the acoustic qualities of the
house are perfect. You can judge for yourself
what an impression the instrument made, for
since the concert he has secured twelve scholars,
and we sincerely hope 10 induce Prof. Steinbach

to remain with us, more especially since Prof.

Martius has entertained the thought of changing
his residents to some Eastern city for the pur-
pose of teaching our beloved instrument.
Yours truly,
: George R. Krining.
——— - B+ O
TWO QUESTIONS ANSWERED.
Two questions are very often asked, yet as
often incorrectly answered, and as we think they

fare of considerable importance we will pro-

ceed to answer them fo the best of our ability.
They are 1st: Are the cracksin the top and bot-
tom of the Zither injurions to its tone, and how

fean we repair  wnd  prevent themY ind;

What remedy is there for tuning needles (Stimni-
stitte) which have become so loose as to give
way, as $oon as any tension ig put upon-the
strings, thereby making tuning impossible? Let
ws tuke up the first question. The cracking of
the top and bottom of the Zithiers is a very an-
noying circumstance, against which no positive
preventive has yet been discovered. Of course
every Zitherplayer cun in some measure prevent
them by protecting hisinsirunient from sudden
changes of temperature (with which in this lati-
tude we are very liberally blest.) If your Zither-
case is not padded, you should have a fiannel-
cover laid upon your strings. You should not,
when through playing, leave your instrument
standing open on the table, and never have your
instrument whether in case or not, near an open
window, during rainy weather. These cracks
have no eflect upon the tone of the instrument;
€xcept when they are very large, or when the
joining has given way, so that the loose parts
vibrate while the instrument is played upon. In
such cases, and especially when . the crack is in

_the bottom, the tone becomes hollow and rat-

ling. A repairis necessary and not very difficult.
Any joiner can fit and glue into it a simple
wedgelike piece of wood; repolish the whaole,
and the repair is complete. Very oiten instru-
ments have gained in tone by this cperation.—
The small cracks in the top of the Zither are of
no consequence at all (even though some Zirher-
players very erroneously pay so much attention
to them) except when the joining has given away
in which ecase the previous remedy must be ap-
plicd. The small cracks are only in the veneer-
ing, and can be nicely and easily filled with a so-
lution of shellac. The above are of course only
remedies, and nobody can conscientiously war-
rant an instrument against cracking.

Let us proceed to the second question; the
loosening of the tuning needles. The ustal ren-
edies applied such as: winding around with pa-
per, or rubbing with chalk or rosin, are of very
little avail. The best and surely the most cer-
tain remedy is to replace the loose needle with
a new thicker one. As these needles can be
had in any thickness and at a very moderate
price )see advertisemént) we would advise every
Zitherplayer to keep on hand, in connection
with his reserve strings, a few reserve needles of
various strengths.

On the whole we would again say to the Zith-
erplayers : to keep your instrument in good con-
dition, take care of it, and follow out the direc-
tions we gave you before in regard to care of
Zithers.

s




Denver, Col. June 5th, 1885.

Programme,
PART FIRST.
1. How I have Loved You.................... Mohving
Chorus—Denver Mannerchor under direc-
tion of Prof. Held.
2. Theme and Variation..................... De Beriol
Violin Solo by Prof. Richter, of Tabor
Opera House Orchestra.

3, Ave Maria....u......... Geereeen e, Gounod
Soprano Solo—Miss Hardy, by request.
Violin Obligato...................... Prof. Richter
Pilano....ceceuneniniiiisaiiasaaineii Prof. Zietz
L€ 07 D R -.Prof. Schmidt

4. T0 Travatore......oueeeeeeveesieeeeeeneann . Verdi

Zither Solo— Prof. Steinbach
B, Freya Morshe.eueeeesiiveeeneeeerinsens Gresrman

3 By Denver Zither Quintette.
Mrs. Mathius, Messrs. Mathius, Weber,
Kroning and Prof. Steinbach.
PART SECOND.
6. Cheerfulness.........ccoueevvvoveseeenen.n, Gumbert
Duet—Mrs. H. W. Carter, Miss Clara
Carter, of the Denver Concert

Company.
7. Cats’ Serenade........courveeernevnnnn... Steinbach

- Zither” Solo.
8. Day Dream............. TP Blumenthal
9. Gypsy Dances.......ecevvueneeeeevnn oo, Sarasate

Violin_Solo— Prof. Richter.
10. Franco-German War..................... Steinbach
Grand Zither Solo

. FINALE.

Farewell......veeeceeennaaiibonieeeisvae Kurchen

Grand (,'horus_Degzv)er Marnerchor.

Philadelphia, Pa.

The Unter Uns Zither club, of Philadelphia
Pa., recently organized, and with an ambition
that is commendable gave their first concert
June, and were cordially greeted by an appre-
ciative audience. Considering the short time
that club has been in existence, the members
sustained their several parts very credibly, and
the program as a whole was well rendered and
€Ncores were numerous.

The guests of the club enjoyed a pleasant even-
ing, and were delightfully entertained after the
concert was over.

The following is the program :

PART FIRST.
1. Leopolds March....iooo.oveeesivennn W. Bock
2. Frankenwalzer.....ccoo..iooenenni..... ... Unter Uns,

THE ZITHERPLAYER.

3. Duet—Fruhlingswonne............. C. R. Andorf,

Herren A. Pieczka und H. Helbig
4. Polka, Little Willy................ P. L. Brachet,
5. Geseang, Der Meermadchen aus Oberon, (. M.
....................................................... Weber.
FrauleindBmma Hundertmask
6. Piano L L
Fraulein Emma Hundertmark.
PART SECOND.
L. Overture, Brunhtingslust...... ........ 8. Boyson,
2. Concert Walzer..oouuusevieueeveeenn. M. Jacobi,
3. Irene LAed.....cuoveveeivuireesenssivsnseieo Abt,
Fraulein Emma Hundertmark,
4. Piano Vortrag.....uueeeveeeceenenn.o.. S
‘ Fraulein Emma Qeinhard,
5. Cello Solo....... R Heinr. Werner,
Herr, Heinr. Schulze,
6. Polka, Gruss an Olmuts............... L. Siranch.
ZITHER MUSIC.

PRICE LIST.
WALDECKER, F.—A night on Lake Erie...... 25

Immortellen......... o VO 25
Gay through” Life, Waltz....... .25
Remembrance of Detroit, Gallop........25
Pic-Nie Polka..cuerueeeeeieeeeneno 25

GERMAN-AMERICAN DANCING HALL:
No. 1) Leonora-Polka; 2) Troubadour-
March ; 3)-Scheiden-Walzer ; 4) Vail-
lance-Polka ;- 5) Henriette-Walzer; 6)
Rochester-Schottische; 7) Virginia-
Schottische ;. Orion-Mazurka.............. 50
SELECTIONS OF OPERRAS;
No. 1. Daughter cf the Regiment by

Donizetti..........oevvueeerreennn . 20
7 2. Martha by Flowtow............... 20
” 3. Bohemian Girl by Balfe.........20

? 4. Trovatore by Verdi............... 20

EDWARD G. EGGE.
MANUFACTURING JEWELER.,
9 & 97 Liberty St. - -  New York.
DEALER IN DIAMONDS, WATCHES & JEWELRY.
BADGES FOR ZITHER’CL UBS A SPECIALTY
NOVELTIES IN ZITHER CHARMS,
SCARF-PINS:AND LACE-PINS,
& GOLD ZITHER RINGS.
PRICE LIST SE{\ZT ON APPLICATION,

B

S

i.
|
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ZITHER-TABLES.
(Patented.) -

PORTABLE ZITHER-TABLES.—Almost all
Zither-players have experienced more or less
difficulty in procuring a suitablefable to play on
while in company away from home. With the
assistance of a thorough technicist, we are en-
able to offer to all Zither-players a table which
will completely do away with thisinconvenience,
and will answer all requirements of the usual
Zither-table. It is at once box and table with
music-stand, and has sufficient room for the re-
ception of supernumary strings and music. We
would here remark that this table is not a com-
plicated combination, that can easily be put fout
of order; but it is complete in one piece, com-
bining simplicitv and utility. It can be set up
in one halt minute, and repacked in the same
time. As it has two sounding-boards it greatly
increases the volumne of tone. It can be easily
transported, as it weighs but eighteen pounds,
including instrument. When laid together it is
but very little larger than an ordinary case for
an Klegie-Zither, and has a handle for carrying
it. TItis provided with double lo-k and key.—
As it is so very light, the express charges there-
on. in case of shipment, will be very small. Made
of walnut. Price $11.50, including boxing for
shipment.

PARLOR ZITHER-TABLES—The universal
satisfaction which our parlor Zither-tables have
given during the last three years induces us to
continte the manufacturing thereof. The foot
has been made much more ornamental, and other
improvements have been made in its finish.—

When opened, this table has the appearance of

a piano. As the Zither can beredily put in po-
sition for use as soon as the table is opened, these

tables are very convenient for home use. Made
of walnut. Price $15; with hair cloth stool
$17.50, including boxing for shipment. Extra

fine tables of this kind will be made to order,
and eharged for according to finish.
Photographs of these tdblos sent upon applica-
tion.
FRANZ \VALDECKER & CO.
WASHINGTON, D. C.

NOTICE!

In sending communications, our corre-
spondents are requested to send their or-
ders separate and distinet from any con-
tributions intended for publication, as such
measures will insure prompt response to |
orders and avoid confusion.

THE ATLANTIC.

A selecton of the best compositions for one or
more Zithers.
No. 1. Arnold, J. Op. 25. Remembrance of
Brooklyn, Concert Polka........... $ 30
2. Neroth, Arranged. Flower Song. (Blu-
menhed) by G Lange, 1 Zither.. 30

“3. 2 % L 45
LN Arranged. From the inmost
soul, by G. Lange. 1 Zither...... 30
43 5. 143 113 i [13 2 A 45
“ 6. Strauss, On the beautiful blue Danube.. 35
“ 7. Cramer, Concert Overture. 2 discaut
and 1 elegie Zither................... 1.25
“ 8. Meyer, Waltz from the opera Ollivette.. 25

. Waldecker, German dreams on the Po-
tomac river 1 Zither.. 30,
4 ]0. 13 4 3 2 (8 . 50

L “ On Virginia’s Blue Ridge.
Mountains, Fant. 1 Zither... 3¢
(Y4 E) N9 143 3 2 113 5()
“ 13, “ Traumereiund Romanze, by
Schumann, 1 Zither... 20
“« 14. 113 « I3 ) « 35

F. WALDECKER’S
Instructor for the Zither.
TEXT : ENGLISH AND GERMAN.
[ Tenth Edition.]

Pronounced to be the most complete and
practical Instructor published,
with or without a teacher.

PRICES.
PAPT I. - - S - 75 CENTS
11 - - EE - 7
“ Il - - - . . 75w
“ V. - - - - =" e %

€ I, II, 111 & IV complete, bound, $3.00

OLD AND NEW WORLD,

FOR TWO ZITHERS.

No. 21. Jacobi, Happy Moments Polka Maz.$ 15
$oE ¥ Autumn Leaves....... e ey 15
Y30, Waldecker, urrg. Polonaise...i........... 15
“ 31, “ “ Sleep Waltz............ 15
“ 32 “ “  Storm Gallop........... 15
“ 38, “ “  Morning Glory Polka 15
“ 34 ¢ “  Sparrow Waltz ....... 15
o 3h. “ *“  Welcome March...... 15

Be5™ Any of the above music sent by mail, post-
paid, upon receipt of price, by
FRANZ WALDECKER & CO.,
PURLISHERS AND IMPORTERS,
i _ Washington, D. C.
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-ﬁIE OLD AND NEW WORLD. 45 { Emma Polka Mazurka................. Waldecker

Ariea. d. O:“der Adlers Horst"......... Glaser
46. Fune'arral g%;% ........................... Belgthoven
s g Der 5 Herrn.........ccoovvveeaenn reutzer
A large collection of really favorite pieces 47—{Sehns?1%htg WalZeT.veervenrerrenions Beethoven
for the Zither, composed and arranged ® { Die schonsten Augen........................ Stigelli
for the use of amateurs. Te Peum Londamus.................. ...Choral
— . 49 { See that m=:rave’s kept green.....................
No. : SPring Waltz.....cceeveiieerrenureenneeneeeseesssennnns
1. Opening March...........c.covemunemn..... Jacobi | 50. Home sweet home............... arrg. Waldecker
2. Fly Time Polka................. Wehxémann Each number 8 cents.
LEin’ feste Burg ist unser Gott ............ horal . . . ;
3 { Nelfltrer, my Gofcgl, to Thee....cccoerrnnnnnnn, Hymn Sent by mail, postpaid, upon receipt of
4. Rococco Waltz wueeeeevennnvenininnnn, Froschmann price by
5 { Von meinen Bergen mussich Scheiden(Volks- !
o { The Tyroler and his child................ lied.) FRANZ WALDECKER & CO.,
. J Morgen muss ich fort von hier........... Silcher :
" { Lore%ey, “Ich vfs{eisls nicﬁl wassoll es bedeiuten.” Washington, .D C.
~ § Wenn’s Mailiifter]l weht................. Volkslied ;
1 Mein Oesterreich....................ooorereren. Suppe AMERIG ARESOBG% ALBUM‘
3 {Wedding Gallop. ..Waldecker . o R .
S LAbend Hed..uuss couspsssemminsissisonmans Volkslied| A collection of Songs, with words, easily
) { %ftf?ot,% tgieM°°ngBH '.1 """""""""""""""" arranged, for the Zither. Price 75 crnts,
10 { Kleine Fantasie......... CONTENTS:

Valentine Schottische
11 { Hoch droben auf der Alm, “letztes Fensterl”
A Bliimel am Mieder, “letztes Fensterl”.......
j» § When the swallows homeward fly......... Abt
“ 1 Last Rose of Summer.............. ..Flotow
13. Lvening Breezes, Schottische......... A. Meyer |
14. Kentucky Jubilee Singers Schottische  *
15. Twilight, Song without words ...... Waldecker
16. Parting from the woods, Song without words.
17. Hunter’s return, Song without words...Wald.
18. Alone, + “ & ¢

Over the Summer Sea.

Do they think of me at home?
Juniata.

What is home without a mother?
Lullaby.

Away with melancholy.

Old Folks at home.

How sweet are the roses.

19. Ocean Breezes, Tyroliene.................. Safford Sweet by and by.
20, “Bi—()en‘(eliniall March,;’f dedicated to My early fireside.
the landing of Wm, Penn......... Jacobi oo : i
21. “Happy Moments,” Pollkka Mazurka...... o Sing me that old familiar song.
2.. “Auiumn Leaves,” Tyroliene.............. “ Nancy Lee.
oo J Lo Marscillaise.....ooveeeeeneennnn.. 3 : : 2 ]
23 1 The Star Spangled Banner A .bent by maﬂ’ pOStpald’ upon receipt of
o4 { Rugsiau Nntiqna.l Air price, by
=~ g?(:ll’bt}))lﬁrlxibla .................. vt FRANZ WALDECKER & CO.,
& Kapelle.. ..o Kreutzer ;

25 Abendchor, “Nachtlager zu Granada.” « Washington, D. C.
26. Gut Nacht du mein herziges Kind........... Abt
27. Dic Aufforderung zum Tanz, Walzer...Weber NEW-} HOME,
28 { “Bhitt dich Gott”.......ccccvevens v, Umlauf .
“21#Das Glicklein im Thale”.............. E 12 Popular American Songs, (new edi-
99 { Schlummerlied ............................ Kicken £ o * d d Tor h
“7 I Die Fischerin .......cceecueeue.n. Moehenschliger | 110D, Without wor s) easy arranged for the
80. Polonaise.......... arrg, Waldecker Zither, by F. WALDECKER. Price 50 cents.
31. Sleep Waltz....... « «
32, Storm. Gallop............... & “ CONTENTS:
DY -4 . D, » £ (34
§3. 1“«10rnmg Glory Polka......... . We parted by the river side.
34, Sparrow Waltz............ « When the 1 ——
35. Welcome March, Trio “Midele ruk, ruk, ruk.” on the ‘eaves are turning down.
36. The Violct, Song without words......... Jacobi Mary of Argyle.
37. The Rose, Rondino.................... - Bright eyed little Nell.
38. The Daisy. Waltz............. 5 P Dreaming of thee.
39. Forget me not. Nocturne.................. “ S f th .
40. “Glick auf,” Polonaise........ ....Waldecker tar o t, < evening,
4 4 Silver Stard L A decker Put me in my little bed

{“Song of the Bells,” Chimes of Normandy..... The cottage by the sea.

Zither Solo aus “die Traumbilder”.....Lumby

21 Flieg Voplein durch den Bohmerwald K tekos,
1 Peri Waltz........... L T Dalbert
g { Integer vitae......iiiiiveennneeen Flemming
4+ “Waltz,” Chimes of Narmandy-...... Planguette

The star spangled banner.

Near the banks of that lone river.
When you and I were young.
Save the boy.
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