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Simplified American ZITHER METHOD.
INTRODUCTION,

In the past a good deal has been said about a School for the
Zither in the English language, Thers are many good ones in the
German language, but they are partly too long and not everybody
understands that language. I have tried to remedy this, by writiﬁg
a New School for Beginners and people playing piano or other inétru-
ments, which shall be practical and easy to understand, also enable
them to learn by themselves if no teacher is available,

This First Part of the School deals with the Right Hand, it

does the most work, has to play: Melody - Accompaniment and Bass.
Therefore it is important to practice and follow Instructions care-
fully. - _

_ Second Part starts on Page 17.

Deals with the léft hand on the Fingerboard, the ringed Thumb
of the right Hand striking the fretted Strings. Also playing to-
gether Fingerboard, Accompaniment and Bass.

Page 23 including through 32 contain Exercises and 16 Melodiss
written in Flatsb and Sharps ;ﬁ:for Fipgerboard, Accompaniment and
Bass,

Page 33 and 34 consist of 2 and 3 Note Combinations in the 1lst,.
Position on Fingerboard. |

Third Part starts on Page 35.

Deals with the lst-2nd and 3d Position on Fingsrboard, contain
Exercises - up and down Fingerboard.
2- and -3 Note Combinations and

17 familiar Melodies used in Exercises.

Copyright Louise C, Taborsky - 1969,
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MusIc.

Yusic ia written on a seriess 6: Lines and 3paces called the
STAPFY ———
i +

Lines above and below the Staff are Callsd

Ladger Lines

If Notes are higher or lower then the Staff in either Tra’blo&

or Bass 9! Clef,ledger Lines ars used..

The Treble Clef é 8ign is placed at the
beginning of the top Itaf?. '

The Baas Clef D:Sign is placed at the
beginning of the bottom Staff.

Muaioc is divided into measures liks this

Pingerboard

Acc.and Bass

MEASURE MFEASURE

MFEASURB

BAR'LINE BAR /Y\I.IBE

%
INTRODUCING % TIME.

/‘\
BAR LINE

The Top Humber tells us that there are Four Counts to every Measure.

" The Bottom Number tells us that the Quartsr Note gsts one Count,
} —auarter—Note— —Eaif Note Whole—Nesey——
<& = =) _
)
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) & < = [=]
= 2 2.
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TIED NOTES.
When two Notes with the same Name are joined together,wse call

them TIED NUTzd.

J

A Tie is a curved line connecting two 4 -

& 4 2 | % lr i

—— e |

M3 TIS notes on the same line or space.To play
- —+ ! , ! tied notes,play the first one and hold
o - fose %ﬁ 1
, 5. . i e \i it for the combined count of the tied
%é‘—/&? e notes.Do not pl the seccond t

F23 ¥3 6 /13 #56 as» play the second note.

I

: PRTIE TR D w4
.

PICK up NOTES.
Sometimes we have ons or moreﬁotes at the beginning of a Song
which are not a complete measure.We call them FICK UP NOTES.
The number of counts which the FPick up Notes gets,are taken

from the last measure of the Song.

A>3

T = #
7 23 7z 3 vz
» IR
liL, A 4 1 1 = 1
S e e e e T e
£ ;7 2 3 # ;2 3 Y aud /723
EIGHTH NOTES.
One eighth Note is written like this D
two or more eighth Notes are usually written like this J j j j
ons guarter Note J one count J
two eighth Notes J’ J‘ one count .' l
one eighth Hote ;’ one half count. b
= N~
8 -] 4
, | =t s Rt s
yu / m 3 ] ’ 4:4! I —— % : i'
aovd 4 and 3 /| ad L and 3 aud
/965 +°T




DOITED NOTES.

A Dot after a Note increases its valus by one Half.
J- = clf-J = 3 Counta. J = J+b 1% counts.

Note that the quaster and eighth Note tisd together have the
same value as the dotted Note.

Play the melody below,watch the counting carefully.

P a— T 1 1 % ]!1 + 1 } ‘i E j‘
S —— = =
1 — T o Y ]
7 f—g > \~ g L 4 - -z
>~ ~— o . 0 o
0, .
e e e e e e
‘!!i'l ‘5 f | }1 ’_“ = 1 T F 1 - VA J
-2 3 o ——- ) < A = “ “ i—“ " 3 -

The only difference between this melody and the one above,

is in the way it is written.

INTRODUCING TIMZ.

Time Signatures: 3/’401' }; ,are found at the beginning of each Song.

The top number tells us thaf there are Three counts in every

: ~ measure .
~The Bottom number tells us that the quarter Note gets one count.

~ Yy
\

=
/

N
Lr B LHL

2 3

\r—‘l‘he Top number tells us that there ars Four counts to svery measure. |

r——The Bottom number tells us that the quarter Note gets one count.

P

i ! 2 3 ¥ /2 3

w
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CHROMETIC SIGNS.
The notes may be raised or lowersd by so called CHROMATIC

- - -

SIGHS set before them.
4 SHARE #F written befors a note raises it by a semi tone

and the word SHARP is added to the lettsr name of the note.
C with SHARP is C sharp etc.

The FLAT b written before a note lowers it by a semi tone,

and the word FLAT is added to the lestter name of the note.

B with FIAT is B FIAT. L2

-~

The NATUBAJ.? written before a note cancels or annuls any
preseding CEROMATIC sign when written before a note. It restores
its note to the oréginal position on the staff.

The CEROMATIC signs set at the head of each staff just after
the Clef,form the signature and their influence extends throughout

the piecse.

RESTS.

It also occurs in compositions that for a time no tone is
heard,which is expressed by RESIS, likewise written as
Whole HalZf Quarter Bight Sixteenth

== = ==

I
}

NOTZES.

= == =

whole Half Quarter Eight Sixteenth

il
P
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The following Exsrcises are only for 14 3trings. Right Hand. i
. 2 . q
5 Open Fingerboard Strings I + H "
pe nge \g?——i > 5
R P = i
A A D ¥. ~@ ]
G, j- i
c l
6 Accompaniment and 3 Bassg Str, '
9 10— -
= b
o f FJ 2
< 3 T T ‘
Name A ¥ c B c G B g i
Strg. od 7th 15 4th 8th 16 5th 9 17th
Acge=-=-=--- Bass ACCy=====- Bass ACGy====--~ Bass

Pingsrboard Strings are played by l.Finger or Thumb of right Eand.

Ace. Strings by 2nd and 3d Fingers of right Hand.
Bass by 4. and 5th Fingsrs of right Hand.

Do not cramp Hand,

use pressure only when striking the Strings,always keep Finger

on next String,so the one played is able to sound clsar,

When reaching for a String again, do not l1ift Finger higher

then necessary and only move the one needed,the others remain

stationary.

Place Zither
on Table
at a

slight Angle,

8it high enough so that \’_,,———”’;—

Porearms are in horizontal Position when playing,

Flayer
sits at
opposite
Angle,

/966
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RIGHT
HAND

RIGHT
HAND

CORRECT HAND POSITIONS

RIGHT
HAND

HAND




To get RIGET EAND in Position D 3

d

Place it on Hand Rest turn Fingers downward,put Thumd with Ring

{; on 34 String of Iinggrboard.
— 34

a1

; The 2ad Finger on lst Red String. Accompaniment f? -

=
}

The 34 Finger on second Red String.

- a
——

Bow to strike the Strings.

Thumb remains stretched while striking String down and towards the

4th String (G) where it lands and remains until needed again,

Important: The Thumb should move from its base at the wrist in a

horigontal position.with brcad side of Ring.

2nd and 3d Finger.

Use extreme right tips of Fingermail joints. The First joint

should be moved upwards Eg ?Ef Enuckles Jjoint,slanting

alightly'towards the right.XKeep First joint pressed in,

8trike down to next string(without moving Hand or letting

Pingers turn) where they remain until needed again,

4th and 5th Finger.

e 00000 s

Use rubber band(not tootight) to keep the two together.

The 5th(little Finger) lays alongside of the 4th and should

move with it at sll times.Do not point it up or away
from the Strings.
First joint of Bass Finger(4th) is bent outwardsfunlike

the 2nd and 3d Finger)use right tip of first joint,strike

downwards to next string strongly,where it remsins until

needed again.

%. .
Accompaniment [ EF:::L "&?_

The 4th and 5th Fingers on 4th Bed String. Bass F e £ JE*”?—

I
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1L D. 3d String on Fingsrdoard.  Right Hand,
n D Thumb ’ e | ~
ri
r e L
G—= == =
’ Q o 3 d = o o ® o o
Count 1224 1 2 3 4 12 324 12 3 4 i 2 32 &
T Accompaniment A AcaC, 7 5ass
e
e Zd String o Tth String 16th String
i ZE_PigEY e S e T —
£ 2 2 = g B e £ 2 228
Fatl/a B H 1 L
el AN 4 1 | I 1
AT "
Count 1234 l2 3 4 12 34 12 3 4 1 2 3 4
: © = B £ — T
el 00 § i 1 1 1 i i i 1 I
u i 1 1 § 1 i LA ] t
v
J L 1 1
[ 4 1 1
_9 Combine Thumb and 2nd Fingsr,. é mrabla 2: Rg lafk ‘
= gg Clefs,
w ! 1] 1 1 i
o¥ S0g e i | i
7 =) (=) o 3 = = o o | & § ¢ @
£ = = £ |2 2 |2 22 gL Bl
= 5 e e
e
Thumb and 34 Finger.
' -
S [ C = = < I ® o 9
° = ==
1 i L] i
Thumd and 4th Finger.
i i i i iL
3] 3 =) 3 =) v B 7 o 7
= = = = P .
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RIGHT EAND,
lst.:and 2nd4 £ 3trings on Fingsrboard ars tuned alike, —— I
‘ A Play on lat A 3tring then repeat on sesocndl Btring
&7 r ] t e WAt [ W A B |
g‘f [« ] £ . 3 2 [ ] ] £ | I
Count 1234 l2 34 12 34 12 3 4 1l 23 4
4th String 8th String 17th String :
¢ e  Aco, Aac, : ¢ Rags l
ra3 : t
M ORI -1+ G5 8414 } 4 St—Finger R R —
ot - s rét- = s P e B P e P I
£ : *
Count 1234 128 3 4 128 3 4 18 3 4 1 2 3 4 '
= = = = S o P g e b s
FaPyri i ! l
il PR i |
ﬂ.l'J i H | \ i I
;L for ] [« ] [ ] a! i
| Thumb &2nd Fgr. Combine the Trebled and the Bass o: Clef.
¥ i I { — M — i, o
i fo) = = o) z d 3 d.__it
' -
. o o 1 | = | e >
Hy —t
'I '3
b 2 _E&T- 1 } 1 ! i !
T foo] o) = !I - ) iﬁ:
[ =
= b= =2 £ 2 = s T2t E
hd s
s
 Thumb & 4th FgT.
I i'l l L z L ! 1 1 { L
| = - = = o — e A S A W a— -
]
FaLn7s i =
,/' 3; o) o) ; s -




4th String on Fingerboard,
e = = — = == = o e e e Bl e P =
5 = 5F =B T 3 T I FIEFF
Sount 12 34 12 24 12 34 L2 3 4 l 2 2 4
5Th 3tring 9%h 3Siring 18th String
;1._5 Ace, B Aco, G Bass
y t
end Finger 24 Finger tﬁ:h Pinger.
r X4 =) = _f:m___}!:
£ ‘ s
Count 1234 12 3 4 12 3 4 12 3 4 1 2 3 4
o o ~) g
R T
- -
"}:L'L 1 1 T i
ya A’.’- 1 1 1 1
——— S = S —S——6—+ >———
yThumb g 2nd Pgr. Combine ths Treble & and the Bass 9: Claf,
- i
a i
‘ e A e Actraamias, e S—— s ana Ebeely Gl smamsiss
T = = T |7 B | F FFN|FIIT
o —— = —= —F
JoF o e e
N Ehn_nj_: & 24 Fgr,
i L4
7 Tmm—— D i ——h e s—n —— e amep | b e IR e
T T T | F T |F TFTTI|TEFTT
o o -] ® O 2 _
[T f—'
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)  Thnmh % 4th Rgr,
%
P : t 1
z |= T Z|F BB FAF|FFIF
- 1 T -+ ]
2 4 x : ! 1 i B 1
AN BRI = S—— — = sy~ - B

/965 LT



¢ 8th String en Fingerboard,

4

Right Hand,

i 1 1 Fl ] | 1 1 1 3
i 1 1 [ i i 1 | 1 1
= = 5 3 ¥ 3§ S ST S5
= —38—34—38—F—4—1—3—3—4—
A Combine the Treble and the Bags CleZ,
YV il
@_ﬂ g 1 . 3 1 { 1 1 T. 4
r — —_— 3 i i _l 1 i = . ! 1 1 i
= = ERENEREREEEREIEEEE
_‘}:1‘! ; i 1 1 1 i f L { . i
D T 7 o — - =
P -
ﬁsfﬂam
Open Strings on Fingerboard. Also double Strings.
o —
T
z é; == ’iF‘—;=.E§;E = '77.*_-==‘;=-‘=.r %%é%
g F
2 S
L= =3
When playing 2 Strings,Thumb strikes
2 z quickly and lightly over them.
~y [ — % ‘ r =P - _c_ 9_ r, e & — 4 & !
e ¥ = 3 rj 5 :
D ¢ 7 ; d
—C
Keep Thump Seretemed
il uge broadside of Ring.
N ip o (-]
\Q { 1,1. 2 [ i i ! 1 i H I i
N = =3 ) ﬂ 3 ;‘:j
';D [ H [
N 2 # £ 112t Thumb just high
snough—to-getoverSirings
Temain on landed Strings
Jr ek B NN
o » Alternate on 1st and 2nd String.
&4 ; T 3 { B ] i 4 3 1 ‘l i 1 | 1 1 i ;
@4_ 7= %::d:::a:tﬁ:ijhjﬁ
i 7 » 7 z
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If you have studied and practiced these Exercisosffaithtnl;y,

' you shonld have the

Corregt-~=-=--=mo= Right Hand Poaition,‘
striking movements of Eingers,
now the Notes by their Name, :
and Count 1nZ"‘me while “laymg. |

Explanation for Page 16.
Single, 2 and 3 Note Combinations
for 2nd.- 3d. and hth. Finger of nght Hand
Resulting in F Major Chord
C n n
A Minor Chord
E n "
G .7¢th. Chord.

,‘Méjor Gﬁdfdsi-;”Seéond'Fingef'plays 2 Strings,
Wines Chords —o MBLEd . W amooTr T
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Icllowing 15 varius COMBINATIOES of NOTES used so far,
with 2nd, 34 and 4th Finger of Right Hand,

Doubls HNotes

n above the Staff %— =
Z
d.
Read from Bottom up. 5 é {Mg'
2 xnd,

OT

F -
S5 ‘ ” t e . -
7 1 1 1 3 ! I
F A £ F & F
And 34

'
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P
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1 7.
Simplified American ZITHER METHOD.

Second part.

Left Hand on the Fingerboard

Striking Frets with the ringed Thumb of the Right Hand on

e«A <=« A == D == G == C Strings, the first two - A - are alike,
To give Hand freedom of movements, hold Arm and Hand level, turn
slightly inward and hold rather high over the Fingerboard. Let
Fingertips touch the String in almost vertical position,

Fourth Finger is more or less stretched and

Fifth or small Finger is held next to it.

Third and Second Fingers are bent inward at the first Joint,
First Finger or Thumb is bent and placed on Fret sideways on
Fingernails right edge about the center,

Important:
Always keep Fingers pointed downwards,

Press Fingers down firmly and c¢lose to the Frets,

so Tones sound long and clear.
Page 23 including through 32 contain Exercises and 16 Melodies
written in Flats b and Sharps# for Fingerboard, Accompaniment
and Bass,
Page 33 and 34 consist of 2 and 3 Note Combinations in the lst,

Position on Fingerboard,

Copyright Louise C. Taborsky - 1969.




18. Frets from l1----8 of lst.and 2nd. A Strings on PFingerboard,

y- 5 e nd
o8 —2 7 = Tt
ﬁ o q p* 3 & * 1"
.. A ; -
-~ t = = = =
Ge—
r "
A c D = F
L Finger 3.Finger 2.Fingsr l.Fi%ger l_.m
£ i

Q,
i
0y
H
1Dl
)
i

Exercise on 2nd A String
L i

i !

,’——J——td——g—ﬁr——f—q——j——p—ﬁ—-f——p——j— P S - —
7 . — ——e : - - —
Exercise on lat. A String.
—F : e iy -
i | 1 ! { 1 | ]

) Combine lst. and 2nd. A Strings.

Bt il ]
e —ﬁ:ﬂzﬁ:ﬁ;: i
i

1 i A | ] i L ! i ‘{ i

T Y T T T T I

‘ = T —
z};mmm 98e) 1§ PR L] A : 3
Y ~F

11

e

‘\:

Introducing % Time.

2
H 'Q"‘! P2 s = - =
.

fonwr) —f ol -t S
T = ] I i I
Counl: / 2 3 4 Z 3 7 3 3.
A - 2 s €.
B - A — £ - : : .
" L7 l ] ] &
=\| 1
-
. - N s - | f— -
q 5 9 7 7 = =>- +
X4 1 I —
I I T T =
’7 —>- F = e
v, T S . .
L T | 1 1
1 1 !
< - - -
.\ o ey
{ ! T | i
=

0 -- over any Note of the § Fingerboard Strings are played open,
é é LT Lda Uk
MUSIPAK -~

I D ——————




‘Frets from 1--7 on the D 3d _siring of Fingerboard,

D s S e e S Y SR

4
i}
Y il = Ye) © b i
e =2 E F G A '
c > 4.Fingsr 3.Finger 2eFinger l.Finger
4 ] : i
| 1 | 1 i
E====——=—-= 3 ==
7 v 34
{
=== e f ;
'%1 ‘l e o @ 4—.'——-.-—‘-—' b
/7 23 ¥
= Pt ' — i *
e i R . li 2
/7 2 34
,. A Bxarcise on D SEFine. —B.Combing ,%{ {'):
= [ Z
oA \ly i
Introducing %/Time. o
. : f
3 1
J\ l — — 1'——t — —‘i o
L / 2 3 / < 3
Cﬂ‘unz-,' / 2 3
" ‘5 i
L J | %
L '4ﬁ = i el ———— P
.s‘_- -
L3 T
Sl P §
Ay s
el
]
4 (2] N
\i : ;
& S '\\_ G- 3 *’L ﬁ"
: - L2 &+ > -
= = '
ﬁe’ | ; } ) . . e
! 1
'1\ u 1 |
T " m——— e e ,
&-
RS L — g - = !
Vi I 1 C?l-
A f i I
0 -- over any Note of the 5 Fingerboard Strings ars played open.
.z//%/éé
BSNILl MUSIPAK iy

12 Stave No. )



Frets from l----7 on

G 4th 3tring of Fingerboard.

/012 .3 0 4 I S n 6 _n
o) 24 [ ¥ (=3 u u oy
L
Z
O ,
TG =N o B bl
1 ° 4,Finger J.Finger 2.Fingsr l,Fingser
Y '
' =3
T T 3 & T T &
D o o o o
i
Pk
= . =:
TITTT FFES 77 e 4SS . X
A, Exercise on G String. B. Combineg-ji in 2/ time.
o
H 417 -
Z % = !
z: 34+ F 03 = '+ T % 7
6 h o o o
IVI;I.
A7 —
[ — — — — — ] — -— —
g < g € | e g\ F FPT|3
' [
Ga : =
V&7 | ! i
| € > s
) o o Q o
s ;
T ]
P [— L = - -y
= T - 3 - = 5 -l
= - = b
: 3 T : 1 | : T
e =S e =
0,
IVI..I
¥ -
e &g | ® 2*°e T 7 € 1
D o zle . -+ + £
ot o—t - ] P- — o
e e z

0 -- over any Note of the 5 Fingsrboard Strings are played open.




2l

Frets from 1l---7 on the ¢ 5th String of Fingerboard.

Q
}

/1 L 0 3 4 n 4 n 6 mn 7
=) o =) i % 5) _
i
7
L oL
s
7S 5D T sEineer S.E 3
n £ & -6'4.Finger °3.Finger 2.Finger l.Finger
I
N1 P
— = = = :
3 3 g 2 3 3 3 2 3 3
wﬂ -2 led e o ]
L
AN
A2
- Q ! 1 1
E’ X = = EIETEE EE N EIEEEE = A =
| v v FEIR T T A AL s s
' S
MAY SONG in_~7 Time,
e i =
.
- 4 3 = = = = = = = = = = = =
l & @ =, . -’. _a'_ -‘-- = -;i -~ & ‘ 0
A /s
17
) F7 - - fous) o)
: o—
‘ C Bass 16th strg. G Bass 1l7th.strg.
V.o if ‘ 2 L
7
Jl
5 = = = 5 = — - = =
. o § O - - = | L # =
q?z;‘a o) >
. = —a
!~‘ = =S = = = = = = == = = =
+ ¢ & < - s G @ & T 7 & e O
2 :Z_g_ o) and
< —

| 2 s
l - <+ 3 T 5 § @ >
T —

3/4/66 =T,

0 == over any Note of the 5 Pingerboard Strings are Played open
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arrangementse.

b -- b
Bb -- &b -- 4P

Fé -- c#
P -- Of -- GF

No Plats or Sharps

The Following
Six Pages -
Contain Exercises written in Flats b and Sharpsi% for the

Pingerboard ,Accompaniment and Bass.

Music written
with }
At the hesad of

11 11 LR 4 Tt

LR | 11 Tt 11

Music written
with
At the head of

11 11 11! tt
11 11! 11 Tt

11 11 LR § 1t

The last two Fages

Contain EBxercises for the Fingerboard in Doubls and Tgiae Note

Staff is the XKey of

Staff is the Key of

a bk u @

22

ms jor,.
major.

majore.

major.
major.
major.

majoro

6/17/¢6 L. T

mEm EmEmEWEm

- s Em
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23.- Every B (on Fingerbd.) is lowered one Fret %to the left by
n the One B flat sign at the Head of 3Staff,just after the Claef, ;
r— ' —— —
— g e o ] v
81 .; - % T 7 & 3 Y / & 3 - |
1 1 q
e e e e = S N
SRR 6 @+ -3 = =t ==
be BP Acs. 2 T Aco, & D oo, B b Baas i
- Rd-3iTE XL _SETg, SN Ik - Y W S % WS b - Y E
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2 2 £ s 2 = o .2
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7 !‘p i 1 1 : * bl
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£ o B S 2 £ g
et i A g2 T FFN
o s .  — ,,
' . B b nsajor, ‘
%= 2 99 £ &= e
: " | — 6
SsEa T ?: 7 — : 1
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= s e
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e
= ﬁ‘ Y ‘ + s R L ] +
[ - i
y J7/

& /15/é64. L
MUSIPAR




“’ 1
T j M ol IR T
| it} fis
1] + i I Ny ~
’ + LFIJ a
i "I
1 ' ;T;L
k3 i +t ; -ltr Fl
..‘ lll lTL |
e ol il +
H k TTe L
P = TR il
m 17))]
: > 4
- 3 FII M |
I 1o . Hi
| ) P %&rri i 7
® .
)] A IR 1ng N\l
~r0 B 7 * + 1Y +T
? + b m o \RER
| . H Wl
. iR, I
U: ’l .N, 1 %l! Ny
1 £ T .
w {4 A S [HF H w
c - d - c = 3N q . \

E— o — s p , 1 s | i I i | ) T



5

Every B and E (on Pgbd.) is lowered ome Fret to the left Dby

n , the 2 b signs at the head of Staff,just after the Clef.
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Every B - £ and A ( on Pgbd.) is lowered ons Fret to the left by
the 3 p signs at the head of staff, just after the Clef.
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the cmoﬁ'E gsharp sign st the Head of Staff,just after the Clei,

Every F (on Fingerboard) is Raised one Fret to the right. by
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Every F and € (on Fingerboard)is raised ons Pret %o the right

By the two% sharp signs at the Head of Staff, just after the Clef,
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Every F--C. and G is raised one #ret to the right(on Fingerboard) by the
;I: 3 # sherp signgat the Head of Staf,just after the Clez,
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33' Fingerbdosrd.
Following Bxercises consist of 2 Notes on 2 3trings played simultaneosly.
3 /) { / 32 / 7 / 7/ 2y / / /
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The low Notes on € and G 3trings are also weitten in the Bass Clef.
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‘Fingerboard. 3%
Pollowing Bxsrcises gonsist of 3 Notes on 3 3trings played single then
\ together.
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n Below two Lines are played on 3d--- 4th and 5th Strings.
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Last five Lines are played on -lst--2nd--and 34 String.
The highest Note must be played on the 1st A String.
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Simplified American ZITHER METHOD.
Third Part.
Second and Third Position on Fingerboard.
The following Exercises are set up to acquaint you with ﬁhe
Fingering and Possibilities of playing up and down the five
Strings, also in 2 and 3 Note Combination. |

lst., Position Include Frets from lst, to 7th.

2nd. " n n ®. . %K. o 12th.
. 3d. " b " ® 12th., to 17th.
Lth, " n n ® 17th, to 22nd,

Keep Left Arm flexible, move it in and out from Body in order to

follow the Hand smoothly up and down the Fingerboard Strings.

Practice each String thoroughly, learn Frets by name and use

Fingers as marked,

The following 12 Folk Songs Page & thru 18

are to be practiced in Positions as marked,

To get you acquainted with the upper Part of the Fingerboard

more easily, I have arranged well xnown Melodies for Exercises.

m

Starting on rage 19 are 5 extra easy scngs to play -n the 1lst.

Positicn.

Copyright Icuise C. Taborsky -1963.
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¢ String. Up and dowa through 2ad, ard 3d, Positions,
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. Practice on Fingsrboard in 2nd, Poaition,
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3

Double Notes on Fingerboard Strings in 2nd and 3d. Position,

- Lo .3 & { / 2 2 3 2 2 / / ! .
] T

Play Top Note on 2nd, A.String. Bottom Note on D.String,

Notes in next five Lines are Played in lst,-2nd. and 3d. Positionms,
On—atl Fingerbosrd—Strinss;
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3 Note Combinations in lst, and 2nd. Positions of Fingerboard.

Play on lst. 3 Strings, A. A, D, ,Highest Note on lst. A.String,
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3 Note Combinations in the 2nd, Position of Fingerboard,

Play on 1lst, 3 Strings, A. A. D.

Highest Note on lst, A. String,
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Next: Play in 3d. Position on A.A.D. Strings,
Play highest Note on 1, A.String.
A t P / 3 . / 32 / o 2
1_-—--—
A :!:- i Z % :E: — &Ez i :‘?'__ —!— *1 % :!’: b~ - :E :E b.ﬁ. -e-
=P = 1
i : ] 1 ]
)
f ¥ g L Iy Iy !y
. bt g 2E >4 2§ ::-_-.-J:??g&::-n.zz:
¥ — »’ v i —
| @] i 1 i i i
£ £ £ £ & £ ¥
B < - o o
P R SR = = T = L F
- f— 1 I l
Last: Play in 2nd and 3d Positions on 2nd A.-D,-g Strings.
~Play highest Note on the 2nd A. String,
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D String, Drink To ie Only With Thine ZEyes. 0ld English Air,
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Play in lst, Position on A, D, and G Strings of Fingerboard.
Begin with 3d Finger on the D String,

—Phen

Practice In Znd. and 3d, Position on D, G, Strings,also C String.
Starting on the G String with same Fingering thru out,
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A String,CARRY ME BACK TO OLD VIRGINNY. JAMES A. BLAND.
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Also Practice in 2nd. and 3d. Positions,
lst. Song: Start on D String with 4th, Finger,
”n n n G n n Bd. n‘
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lo. G. String. duld Lang Syne. Scottish 3ong.
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Also Practice: in 2nd, and 3d,. Position on D.G. and C, Strings,
Start with: lst. Finger on C,String,followed by 2nd, Finger on G. String..
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C STRING MY OLD KENTUCKY HOME, STEPHEN FOSTER.
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Play in 1st, Posi‘ci"éLn. ' g
Start: on the C String with 1lst., Finger,
Followed on the G String with 4th, Finger. _
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C String.

YANKEE DOODLE,
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Played in 1st./Z2nd. 3d. — - rositions,
Start on C String with 2nd. Finger in lst, Position

followed by 3d. Finger on G String and so on.
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2nd A String. . POl Wolly Doodls.

3 2 L2 2 3
S 4
7 T Z 7 7 /7
Lieem Sec—i e
fp o i i (4 - £ £ .
A R f
K ¥ 3| X
sy ..l 4 . o - " . -
‘H?‘—'i'—bq_ ——T—> ——T—> — —
! e —
Ak ¢ ,'?'- £y 5> 8 e 2 £ .
3 ﬁ
FJ
3
+ 4 +
1 ?:f yod *71;2?‘_‘)#* f x%
—— - ; - +— ——
gﬁ-e' » g - P .- [ 4 - P i o ::':':—_ :-‘-_— =
!
S = S —
p) X =
e e e e e e e e e e e
D.String-
1 —5* —?- "’_—H 0 ﬂ—
> i L] | 1 ! 3 {
: 3|2 = #3
7 E‘:F % s
et et e et P
T s ]
] E=S=Es ———
2 ' / 2 3 /
= s JET
== 3 ? >
7 I = 1 = —

] ——
1 T : ¥ I T " T F
Also Prattice: an Octave lower in lst.and 2nd. Positions, '
Start: on the D String, same Fingering,

" 2nd, Part on G String, same Fingering,




D. String. ¥ASSA'S IN DE CDLD,COLD GROUND.
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Played in lst,and 2nd., Position on 2nd. A.D. G, C. Strings of Fingerbéird.
Start—on BStringwith3dvFingersinriwt—Posthrtor—

— Cchorus8: Starts on G,
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D, String. TURKEY IN THE STRAW. AMERICAN FOLX TUNE.
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Play in I'st, ang2nd., Position on 2nd. A. D. G. C. Stﬁings of Fingerboard,-
Start on D, String 1lst. Finger, Chorus: G, String Lth. Finger,

Last 3 measures: contain Notes to be played on C. String,
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Play Highest One on the 1lst, A String,
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Start: 1lst Megsure on G String in 1st, Position,

Double Notes:
12 Saave No. 1
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THE LAST ROSE OF SUMMER.
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YOU ARE MY SUNSHINE.

2/.

By:J.Davis Chas., Mjgchel.
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SHE'LL BE COMING ROUND THE MOUNTAIN.

12 Suve No. 1
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