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FORWARD

For many years now there has been an increasing need for a Zither
instruction book written in English with music which 1s famillar tor
English speaking people.

I wish to make 1t evident from the start that I am in no way
belittling the beautiful and well-favored music of Austria, Germany and
Switzerland., I encourage it and have included some compositions in this
book which are of furopean origin. Yet, the fact remains that 1t is
sasier and more inspiring for the beginner to play a piece which 1s
already familiar to his ear. Nor am I attempting to compete with any
of the authors of Zither instruction books who have labored so hard and
who have contributed so much.

The universal language of music recognizes no boundries. I have
tried to spread the pleasure that Zither musle can bring, not by taking
away any credit due to the countrles and people who have perpetuated it,
but by enabling more people to psrtake of its frults.

With the shortage of players and consequently teachers in this
country, every attempt has been made to embrace each and every point in
the approach to Zither playing which might tend to confuse, discourage
or frustrate the beginner, so that it is quite possible for one to learn
to play even without a teacher,

Several factors were considered in the preparation of this work;
clear explanations, illustrations, photographs, and proper step-by-step
grading ofltaéhniques and pleces. The effort has also been made to
enable the student to play a tune properly, as soon as possible to help

keep up his interest and enjoyment, yet without jeopardizing his

advancement by any short cut approach,

Los Angeles, Dacember 1963 Kingsbury Keyes

ﬂ{_m__:;;ﬁmbn ,_(Kﬁgsi
— 23]0 J‘Timamamcg 7
. 55 éat'




CONTENTS

BOOK I

Mosiecal notatlon ceevessssssssvas B
Table of key signatures essseseeslO
Construction of major scales ...1l1
Construction of minor scales ,..1l2
Tuning the zither ,ieceececccecaaesald
The fingernalls secccecccscsscadld
The zither table to..--oo--toonol5
The slant of the zither eeseeessld
Sitting at the zlither se.eeeveseaslb
Numbering of the fingers e.ceeceel?
Positlion of the left hand seeeeel?
The right ha.nd ..I....'.II.-I.II]-?
Notes of the fingerboard

Strings '-n-c-n.ooo.....ola
Notes on the D string seeecesceeld
Exercises on the D string ¢.....19
Notes on the A string secececess20
Exercises on the A string eseces.20
Notes on the G string eeeeeceess?l
Exercises on the G string sees.ee21l
Notes on the C string eecesesseell
Exercises on the C string ......22
Ascending and descending on the

fingerboard strings .....22
Exercises on the G and D strings22
Notes in the accompaniment

86CEION cvencssascvsssoseld
MYBONNIE ..'ll..."II.I....II'..24
THE OLD OAKEN BUGKET --0....---.25
AMERICA THE BEAUTIFUL eoeesceeeel6
DRINK TO ME ONLY WITH THINE

EYES |----onu-.--o.c-ll-|27

Preliminary exercises in the

accompaniment section .....28
HOWNCAN Sl R AV P HI R R ste ate/als s isisleic.
BASS NOLEE 5. isscsvssssnesedssssened
Bass note exerclis® cceesecsvecsccssd0
WEDDING MARCH ciassonsossnssasse sl
AULD LANG SYNE ccccoscscsssccsccsad0
HOME ON THE RANGE . ¢ onessioninsiosbliadl
Two notes on the fingerboard .....32
LOVE'S OLD SWEET SONG csesccscsased
Major chords ceeecscscccoscascanaeadd
Exercises for major trlads cese..e34
YANKEE DOODLEE seaesosacscnssisnssssod
SWANEE RIVER seecescesssssscsssssesdd
Minor triads ceessceccsssscenscssecb
Exercises for minor trlads eeeeeesd?
THE VOLGA BUAT SONG ‘eecevessnnsiessis
AWRICA .'lll'....lillll...l..'I..SB
Abbreviated minor chords sececees 9
GO DO‘WN }ﬂOSES .'.'l..........ll'lOsg
Seventh chords seecessssssccsssecsdl
Exercisea for seventh chords .....41
IN THE EVENING BY THE

MOONLIBHT c.siesinssacessonsal
DREAMY MELODY escsessssssssesceseedl
Broken major chords seecececcssssedd
LONDON BRIDGE eccccscsosacecsssessod
FLOW GENTLY SWEET AFTON ssessccssssdd
Broken minor chords seecsesecescessodd
I'LL TAKE YOU HOME AGAIN

KATHLEEN ..o-noc-oteo-oocoo44

I\TELODY IN F lonoaot------ao.tl-|t04'6

BOOK II

Thirds ....II.O.l..l..‘l..l..-.- 2 MINUET .-.-.‘---..I!.!.ll.I..'ll.llv
BARETIRT L oo sicsievie vioun sisnsne Famisns © Syncopation A R S P o Y Lo
Octaves e0 se 8080 0seReRDIEROGOS DTS 2 SYLVIA 0..--.-.oo---o-lo.--q'-..oole
Exercises for thirds, sixths The ViDIrato eeesesssscssesssssssescl

&nd OCtLAVES esesvcescsccae 2 LONG, LONG AGO -.-o..-c--c.-n-naooEl
POSitions ss et s sss sssssasssnseen 4 The mordent o.--oluocno-f-noo.o.cggg
JUANITA s s s esessssasmseseses s 5 CATALINA 'tocnhnol-uttouoolnno.uoogz
The forward SlUr seesssscscsscse 7 The plzzlcato O P S e
he backward S1UD esecscssssesss 7 ~ STARS. IN MY EYES cssecesssasssssssld
SAILOR'S HORIIPIPE I'I...II...... 8 The turn .....IO........II..IIllll24
Binding notes together sssevas e 8 MARGARITA ...-...-.........-......25
The cloged BINd ccesccessnsssnse O Ball tONAD bansels s csnsbioesssses oo
The open bind cececccssccscscces 9 Diagram of bell tones on the
POP GOES THE WEASEL eevevescvece 9 fingerboard strings .......28

LOTTIE BE“IJLE Il."l...ll..l\t.li'lo
The slide e R ]
ALBERTA I'Q‘.C'...'...il.l.'l-..lz
The appoglatura Rt e B T S
APACHEDANCE ..'I.!.OOQIOOOOOQills
The short trill e LN e s D

ANNEBELET o ac sisaim oo wssinns s mmssioss nin
Bell tones in the accompaniment o 00
WESTMINSTER CHIMES B R
The trill . L e R b e . e
THE OLD REFRAIN PRSP SNSRI G

SERENADE ..l.l....I.".l.‘........34

e EEEEEREEREEREREEREERBBEBERE™T B



BOOK I

B E T R EEEEEEREEEEEEEEER O



G

MUSICAL NOTATION

Before we study the zither and its various parts, the tuning,

hand positions, and embellshments, we must flirst learn the fascinating

new language of musical notation. When we become familisr with the

various symbols used in music that represent pitch and duration of

sound, we will then learn how to apply thls information to the

instrument 1tself.

Following are the simple rudiments of music and are the first

requisite necessary for playing the zither,

This ia a staff which consists of five lines and four spaces:

el 7z
= 3 i
[®] = =

2 I

1
Eg

Notes are written on both the lines and spaces:

e~ o = =)

For easy reading of notes bars are used:

bar bar bar bar

The content between two bars is called a measure:

[ __{D_m,ﬁ ! i ' ; - —
H,_ﬁg = - o

measures measure measure

Two clefs are used in zither music; the G or TREBLE CLEFR:

and the F or BASS CLEF:

'6’0
7
yd
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All notes on the TREBLE CLEF are played with the LEFT HAND,
and all notes written on the BASS CLEF are played with the RIGHT HAND.
The G clef establishes G on the second line of the staff, and
the F clef establishes F on the 4th line of the staff.

These two clefs are joined to form the GRAND STAFE:

s
» o fig
L 2

|
Pa W P hind
v I = 4 z

V4

4

The notes of all the spaces and lines should be committed to

memory and as they consist of the alphabet from A through G, it is =

simple mitter to remember them: ¢c DEFG AB GCDEF
-

o~ L2
o~ )
-

o

(@]

j,\ =
-©-

centences are sometimes used to help remember the lines and
spaces of the staves.
ivery Good Boy Deserves Fudge may be used to help remember the
e clef lines and the word F-A-C-& to remember the spates.
Good Boys Deserve Fudge Always is often used to remember the

na<s clef 1ines, and All Children Hargerly Giggle may be used to recall

(¢
7]

bass spac

-

Make up your own sentences and you will have no trouble remembering



Higher and lower pitches are represented by notes on added
lines written above or below the staff called leger 1i

LEGER LINES AND NOTES

{ === t
S e
r & A B (el
'ne appearance of a1
note will sound.

A whole note & recelives 4 beats,

A half nocte (4 recelive

LVs}

2 beats.
A quarter note J receives 1 beat.
A small dot after any note increaces its value by one half
the original value of the note.
O+ - 6 beats C§'= S beats J. - 13 beats
A flag S attached to the stem I of a note h decreasss the vslue
of the note by one half.

.

beat, add flag h

= 1 - % beat,
‘b = 3 beat, add rlagob = % beat.

@

Rests denote that the music is sllent elther in the right or
left hand, wherever they are written.

TABLE OF NOTE VALUES AND THEIR EQUIVALENT RESTS

B T ;Z@ ff..Tﬁﬁ 7"“1:'5 LR X ’ ??
} t — T

I S I T 1 1 7
L Ea—-——7 £ - ! >' i & 1 Y _'_._9
¥ i / 7 /|
7 7 L4
Whole Half Quarter Dotted Dotted Lighth Dotted Sixteenth
Half Quarter kighth

B e B EEEEEEEEEEEEE™BRE.-
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Immediately after the G or F clef we find the kind of time
the piece is to be played in.

\ “ )

Gy sy Yo ﬁ
\lLJ

] Sr AN

4/4 time means that each measure of music receives 4 quarter

(o]
ct
o
0

or their equivalent.

D

Y

i T i Ji—é C J{ Sme D S ——:_l

2/4 time means that each measure of music receives 2 quarter

v,
==
[N A

notes or their equivalent.
>y
BT
2/4 time means that each measure of music receives 3 quarter
notes or their equivalent.

Common time Ty, 1a34/4 tlme playod slowexr,

Cut time Vaul is 4/4 time played in a fast tempo.

ACCID®NTALS
A smmﬁ)# , Flat b s Or natural H sy placed before a note 1is
1led an Accidental.
A sharp ralses a note a half step. (One fret higher on the
zither fingerboard).
A flat lowers a note a half step., (One fret lower on the zlther
fingerboard).

A natural cancels a sharp or flat.




The effect of accidentals do not extend beyond the measure in
which they occur. In other words, a bar automatically cancels all

accidentals in the previous measure.

EXAMPLE OF ACCIDENTALS

W 5| e e e O "”T'l 1 tl
| — @& -3

Sharps or flats placed at the beginning of a composition just

after the clef are called the key signature and effect the piteh of
a1l the notes of the same name throughout the plece of muslc, unless
temporarily changed by an accidental.

Key of C - No sharps or flats:

Key of G = Sharp all i's:

Key of F - Flat all B's:

KiY SIGNATURES
A key signature indicates the key in which a plece is written.
A key signature may indicate either a major or minor key.

CHART OF MAJOR AND MINOR KEY SIGNATURES

| )

— C major or A minor

-+

- G major or i minor

D major or B minor

oW W W W™ WO
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=11
y ﬂ% A major or F# minor
2 E major or C# minor
TREA . ] {
/ #7ﬁ4t B major or G# minor
\
ama |
e F# major or D# minor
£ C# major or A# minor

-3

F major or D minor

N

=t

=

Bb major or G minor

\./

t

K 18 | i e
e b major or C minor

b—p Ab major or F minor
N

—h— Db major or Bb minor

L

b
h \

4 F h Y "1 * - 1 oy
ﬂ ) Erb 2 Gb major or Kb minor

nd minor scal: s are made up of both whole steps and

It should now be observed that a major scale always has
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And a minor scale always has the same pattern of steps:

Iz
o e aues caa s
gociant O et SIS s o
—e—'a‘:'___;e;__Jx————i\——_'J : .
e L . 7
2

Any scale, major or minor, may now be constructed by elther
refering to the table of key slgnatures or by applying the pattern

of whole and half steps from sny given key note.

Ty

4
bt
[8 5
o

— % .
The tie connects two notes which have the same name. The

first note only is struck.

\ £ mmn S
— ¢ ——

| [
\ [
C 18 struck once but scunds for three beats.
THE PAUSE Ox HOLD
. T (PR ; ;
The pause or hold when placed over notes or rests denotes
that these notes or rests be held longer than their regular time,
at the descretion of the player.

EXAMPLES OF THE PAUSE
\ AN N

A = = 3
1S i i ?f #I - .L i

DYNANMICS
Music is marked in various ways to show how loud or soft
certain passages are to be played and when to increase or decrease
the volume. Below are some of the most common of these signs.

p - soft

m-:::::::lncrease volume
pp - very soft ::::

f - loud

= |
o)

ecrease volume

C

ff - very loud = Accent the note
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TUNING THE ZITHER

Now that we are well acquainted with how muslc is written, we
may proceed to the tuning of the instrument.

The zither, like most stringed instruments; ia conatructed with
the presupposition that it will be tuned to standard pitch; It is bullt,
in other words, to have a specific amount of tension on it., And this
tension may be obtained only when 1t i1s tuned to standard pitch.

Furthermore, it is good for the student's ear to become used to
standard pitch, as thils 1s universally accepted. And wilth practice, he
may develop a keenness for harmony. In the future, 1f tﬁe student
desires to play with other musiclans using instruments with fixed tuning,
(meinly horns, accordian, hermonica) his instrument will already be at

the proper pltch and his ear will be accustomed to 1it.

For these various reasﬁns, it 1s strongly recommended that an
A-440 tuning fork be purchased. A-440 means that the A, a ma jor sixth
above middle C (six notes of a major scale starting on C), vibrates at
440 cycles per second. When this A is tuned to 440cps, and the other
strings of the instrument are tuned in relationship to this note, we
have what 1s commonly termed as standard pitch.

Now refer to the diagram of the zither in the front of the book.
The two thinnest strings nearest you on the fingerboard are tuned to A=-440,

First, the outer A string should be tuned to the tuning fork so
that no beat is heard. This 1s also called zero beat and means that no
peat (cycle or wave) exists between the tuning fork and the string. The
more you tune and listen the more jyou will be able to hear these beats.

Next, the inner a string 1s tuned to the outer A string to zero
beat, as these strings are in unison (the same). Notes of the same name

are always tuned to zero beat.

Place a finger at the 5th fret of the inside a string. This

will give you the note D. Tune the open D string to this stopped D,

- B B EEEEE S S ESEEEEREERE_ BN
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only one octave lower. To test if the D stri;g is correctly tuned,

the D string is pressed at the 7th fret which should correspond to the
open a (A) strings. Also, as a further check, fhe open inside a string
and the open D string are played together., In sany case there should be
no audible beat. |

Now that the D string 1s tuned the G string is tuned in the same
manner. Place a finger at the 5th fret of the D string and tune the G
string to 1t, only an octave deeper. Test by placing a finger at the
7th fret of the G string and see that it matches the open D string.
Also play the D and G strings open and check to see that there 1s no
beat.

Agaln press the G string at the 5th fret and tune the C string
an octave lower. Play the C string at the 7th fret and listen to see
if it matches the G string. Then play the G and C strings cpen and
test for zero beat.

Now that the fingerboard strings are in tune 1t 1s a simple
matter to tune the accompaniment strings by pressing the flngerboard
strings at the proper places.

Tune accwmpaniﬁént “b=-1 by matching ﬁith the D string at the
1st fret. Tune accompaniment Bb-2 by matching with the G string at
the 3rd fret. Then test by playing “b and Bb together. There should
be no beat.

When this method is used down through the accompaniment strings,
testing as you go, the accompaniment section (lst twelve strings) should
be in perfect tune.

The bass section is then tunedrto the accompaniment strings by
tuning #b-13 to zero beat with #b-1, Bb-14 to Bb-2, and so forth, until
the twelve bass strings are iﬁ tune,

The remalning contra basses are then tuned.using the bass strlngs

as your guide.
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In tuning, the strings should be raised slightly sharp and then
let down to the proper pitch so that the tuning pins are set. If the
strings are tuned by going up to the correct pitch there i1s a tendency

for the tuning pins to slip back, leaving the instrument out oft tune,

TEE FPING&RNAILS
The nails of the right hand should be kept short to prevent
them from touching the fingerboard. The naills of the left hand should
also be kept short so that they will not "buzz" against the strings.
Keep the nails the same length all the time so that the feel of the
instrument 1s always the same.
THE ZITHER TABLE B
Although we see picturesque photographs of mountain folk with

zither artistically placed on the lap, it 1s nevertheless an awkward

position in which to play the instrument and is sc¢ldom played in this

The zither should be placed on a sturdy table which should be

approximately 27" high.

4s the three pin-like points on the bottom of the zither make
1 holes in the table, it is preferable to have one made expressly
or your pracficing. Kesonating woods such ag fir or spruce are excellent
aterials to use. They will vibrate as the zither 1is played and give
ore volume and body {o the tone of the instrument. An smpty drawer
he table will also act as a resonating box and add to the quality
of tone produced.,

THE SLANT OF THE ZITH2R ,

¥ith the right front leg of the zither placed close to the front

of the table, the zither should slant out so that the left front

~
instrument is from 23" to 5" from the table edge. This

(I

&

[44)

4]
£
(3
(4]
Q
L
+
—
(4]




1% measurement varies because of
individual body measurements,
but the zither should always
be within these measurements,
and soon the student will find
the slant which feels most

comfortable to him.

Correct slant of the zither
SITTING AT THE ZITHER

The proper sitting position is just as important as is the
slant of the zither.

About one third of the right side of the body should preotrude
pest the rlght end of the zither. The body should be turned slightly
so that the left side of the body 1is furtheét away from the table.
The posture should be eorect and slanted slightly forward so thaf the

weight from the upper body will ald the hands in pressing the strings

firmly, especially the left hand.

Correct sitting postures
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numbering which will be used throughout this book.

B . e B

THE NUMBERING OF THZ FINGERS

Below is an illustration of the left and right hands with the

Note that the thumb

is always referred to as the firstAfinger.
4 3

Left hand

Right hand

POSITION OF THE LEFT HAND

e

)
Pl

in

in

Correct position of the left hand

uch the string.

The left hand should be held
rather high with the wrist bent
slightly to the rlght. [The
fingers should press the strings
firmly just behind the ffets.

The thumb should be held directly
over the fingerboard to be ready
to play. The thumb plays the

notes by pressing down on the

ight side so that the fingernail and fleshy part of the thumb both

As the fifth finger of the left hand iskseldom used in zither

aying,

it should be kept close to the fourth finger and never high

the air above the other fingers of the left hand.

The hand should never,

under any circumstances,

come way up

the air but should always remain close to the fingérboard itself.

THE RIGHT HAND

The right hand plays the accompaniment and bass strings using

—
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the right sides of the fingers.
These fingers should be slightly
3
arched. The fifth finger 1s
| :‘ “ﬁﬁtliui . L A : placed next to the fourth finger
4 | é‘ : : and held there firmly while both
‘ i“‘\_ ‘: ——— ,f fingers play the bass notes.
| :; . ‘ Nfa = -;_ ‘ The hand 1s also placed
| i\ ;73\ 1‘i: \ i:”:f.;i in such a position so the right
Correct position of the right hand thumb picks the fingerboard |
| 4 strings approximately two inches _
3% from the lower bridge. :
NOTES COF THIE FINGEREBOARD STRINGS
[
E

\ (Inside a or II)

A . (Outside A or I)

Play:

O =
- -2 =1
e
A a D G C

or I or II

These are called "open" strings as they are not stopped with

the fingers of the left hand.
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NOTES ON THE D STRING
Fingering
\(3 4 S 2 il
= =l P [P ]
P [ @] L4
o p
|
>D & G A
|
|
EXERCISES ON THE D STRING
77 )
e
o - -
53 e i e ' ! | i
1 1
+¢,__L Sl SEEER e S e L
- [ S (@ )
o O
Count 1 1 2 atc.
X S ¢
44- 7 fo= o & e P ’i P
» oS- e
Count Lo 12 3 ete.
| f ] A n 5 L
15 il 1 1 e
. 3 J__i G S
Count g4 A2 NS4 etics
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NOTES ON THE A STRING

Fingering
0 o
== ¢ 5 i —— O

o |»
|
0

[€ D]

> a 1.’ ‘.L ‘ v
5 A :

EXERCISES ON THE A STRING

Fingering
0452 12354 0O etes

o Bt rrshuer 10

= o Ty Tl ) ] = TR

Play 5 times
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EXERCISES ON THE C STRING

Fipngering
S 0.4.3 2 L2eid ete.

rr
J

']'3"' ﬁn: e — P e = = r.h—.
FIFT EIZ FEIL S593 FEo oee

Play o mes

14. 65 —
S e e

Count 2l Il i atic.

%hen ascending on the fingerboard strings it 1s acceptable to
play open strings as the tone is stopped upon playlng the next
ascending note. When descending we avold open strings as they would

continue to sound.

S

== re ===

rFQSJT“TT‘lé~ -
SRR L

It is always preferable to avoid open strings when possible as

the quality of sound is not the same as a string which is stopped.

EXERCISE ON TH= G AND D STRINGS

S\ringG -D-~-G~«=«=~-D ~---G=- etc.
2.1 4 3 41 2 2 1 4 4 1 2. Btc,
(Left ] j‘j Sl = ? S { e E i — 1
. ount 1 2 3 41 2 3 4|et

Ga
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NOT®S IN THE ACCOMPANIMENT SEGTION

A =12
C#=11 (Red)

l F#-10

}* B=9
A -8

A-7 (Red)

A F=3 (Red)

)} Bb=-2
} I “Zb=1

"Phe T P My, 4o
5 ':Lffﬁl[. .

Z

Plngerings 2 2 27 272 2.8 $ O, 36 O
This is the usual fingering for the accompaniment strings but

ometimes there are variations depending upon the plece being played.

14} ]

4
Aamm ! m— 1 | pr— [ P
[ P ) l%_ |
17. Jount 2 & é_.? 3| ete o - . 3
l
q‘\d ey ] — 12 == ra—— '
Z o
Accompaniment string 4 6 8
Fingering: =2 o 2 2
; i = ] = e 8 e e
am B B
- : =

18 Countl 2 3 4| 1 2 3% etc.
' =

-
f::ﬁg__, = Pops
a]:(‘ e owiie 1 — = I
46 83 38 6 4 8 3 6 4
22 32 5222 3 2 20
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wWe will now

\
introduce\two and three notes played together in

{

|

the accompaniment sectioﬂ.

finger and

Slp i

sometimes two Notes are played with two fingers.

' Sometimes two notes are played with one
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BASS NOTES /
-
Having accquainted ourselves with th%\tgelva accompaniment
strings 1t should be observed that the tweige bass strings are
simply a repeat of this pattern, only they sound one octave (8 notes)
lower.
For example, if F accompaniment (3rd string) is red, than F
bass (15th string) must also be red. And if G accompaniment lies
between C and D accompaniment then G bass must lle between C and D
bass strings.
As soon as the student forms a mental relationship between the
accompaniment and bass strings they will become clear.

NOTHS IN TiHid BASS SuCTION

A G#-24

C#-23 (Red)

F#-22

}\ B-21
/l\ 1=-20

}\ A=19 (Red)
18
A D=

G=17

I | 4

RETE

L

The fifth finger is placed next to the fourth finger and held

.l

there firmly while both fingers play the bass notes.
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Two or more notes are often played on the
strings. These are

Certain combinations appear frequently in zither
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MAJOR CHORDS
We

A chord consists of three or more notes played together.

already familiar with a number of them having played them in both
melody and accompaniment.
A major triad is made up of three notes of a major scale; the
or root ), the 3rd, and the 5th notes.
ajor scal C major triad
P (@) o
o ) e = )
GDU P A=
© 2 ®:+ ® s 7 =8
major scale - F' major triad
£ £ L= =
S = = Ty —2
L= L= A

On the zither, ma] triads are often played in the accompaniment
o 1, ~ 3
sction. The zlther is tuned so that the third finger plays the 3rd

the chord,

while the

illustrated below,

gecond f

inger plays both

The pattern lis; play

and 5th of

the

-~
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1, skip
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EXZRCISKES FOR MAJOR TRIADS

All three notes should sound at the same time--none should straggle.

3134

Play 10 tines 6 € yc L £ i @

e e - & B B g A

Now play bass, chord, chord in time,

Accent Tirst beat--play chords lightly.
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Ceount 12 38 1L 2 5 ebe.
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Accent first and third beats.
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The minor triad is built on

MINOR TRIADS

the 1st, 3rd and 5th notes of the
minor scale,
A minor scale A minor £
\ L e o O nor tgidd
P | [ el ] - -
f= L= 3
O] = O +: © 5 7 =
\ minor scale minor triad
*; == = 7 =
P [& ] c 3
o o ] S T
= ) &
O =z @ RS

If the

student

D - . - . _ P =
is Lqrqughjy faemilisr with the major trilads
h

will quickly learn to build minor triads by simply lowering the 3rd

of the major triad one

~

Examples of lowering the th

half=tone.

form the minor

= Y + a1
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ma jor ¢ mlinor F major F minor G major G minor Bb major E% ninor
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Instead of playing 1

and 2

b‘ _ -

we will now play 2

Pw.l

and
In other word
a

It should be

played with the 2nd

of

the three

(S

string

AT
MINOR CHORDS ON THE ZITHHR
string with the 3rd finger
2nd finger, in major chords,

strings with the as

strings with the 3rd finger

string with the 2nd finger.

s, in major chords we play one, skip two, play two
nd in winor chords we play two, skip two, play one.
noted that in minor chords the minor 3rd is always

finger and the root of the chord i{s always the middle

strings played.

| C-16

(X )
|

®

(5
—@

Do

St

it

Gm Dm

31.

Am m Bm F#m Cé#m

| S— - . - I-I - e e e, EEEN N D e e

|

BASS

ACCOMPANIMENT




- B B B EHE EEEEEEEEEE=E -

" .1 : FL *

= o
1 =
il -
17_. +Tbr _

=
AI“
B_
An
£
1 i'
==
)
A G
I
4
i
=
T
5 4
S Al
%
fn &
|

12

—
m
|
[|
.
om
o
%1
‘;
1
1
G
=
2
A
I |
]

3

4

- -
VOLGA BOAT SONG
1
—a0
1
Am
=
=
AMERICA
.'
q.
i
=
1
] 1
T ¥
i
1
l
1
+
G -
] T

THE
m
3
i
:E
t
1

Pal < e i
b= B B i
St ?

o | PR 2 %vr . 3 \+ b l 12;11\.* g -

4
3
D
=
[e)
[= ]
P
2
¥
Bm
[
]
D
=
|
L]
i
-
Ca
I

Am
B
Am
=
N\
£

Hollywood, Calit,

1 minor
1
Hm
-
q
|
-
G
| |
e —

2
%)
I
o
=
im
s =
% ma jor
e

|
s
—e—
Am
I
5
WHL i
—
D
-
:
152714 Yine St

1A
i
T
|
i
‘ a [ ﬁ
o
=
A3
HO. 5-3124




7S
=0T -

Sometimes the minor chord is abbreviated for easler playing
or because the composer or arranger proefers the harmony this way. 1

this be the case, the second finger plays the root and 5th (instead

=.+l>-...."-

S

of the third finger), and the 3rd i1s eliminated. The 3rd 1s often
played on one of the fingerboard strings.
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A sevent

steps) to eithse

Hxamples

G) and we

add Bb, and we have a Cm7 chord E
b (3 half steps above C),

On the zlther usually

h chord 1s constructed by adding a minor

o o

QYT I NTH
SEVANTH

CGHORDS

r a major or minor trlad.

i @ major chord,

have

a C7 chord

and

two

add Bb (3
) e 0 minor
s E major
O —
~o)-
we have an F7 chord
notes of this

half
chord,

chord,

D,

step

n

third (3 half

in the accompaniment section. Remaining notes of the chord are freguently
played on the fingerboard strings.
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Sixths Thirds Sixths
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POSITIONS
In Book I we confined ourselves, in most cases, to the first
position. This position required the fourth finger be placed at the

second fret and the thumb at the seventh fret, as follows.

FIRST POSITION

& 3 ZeRl
Now that this first position is familiar to us we will advance

to higher positions on the fingerboard. These other positions, of
which there are nine, are necessary so that melodies may be played

smoothly. The hand should be held fixed in each given position while

only the fingers themselves move.

SECOND POSITION
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THE FORWARD SLUR
To facilitate speed and for smoothness in playing, the slur is
employed. This tie or bind 1is represented by a small dot with a curved

line, The sign is placed above or below the notes to be played.

L W T
o BRI =%
s e =

The first note 1s picked in the usual manner. The second tone

is played by pressing snother finger or the thumb down firmly Just behind

the fret. The second note is not picked, but must be heard distinctly

and be as loud as the first plcked tone. The slur is always executed

on the same string.

Beginning students find this difficult, as the second note is
usually not heard loud enough or not heard at all. But with practice
the slur becomes quite automatic. The trick 1is not to try for speed
but to come down on the second note with a strong stroke.

THE BACKWARD SLUR

Like the forward slur, the backward slur is always executed on
one string. It is played by stopping both notes to be played with the
left hand, plcking the top note as usual, and pulling (or plucking) the

string with the finger of the left hand.

2 4 e 4 2 4

it —fF S —
7 e e —
S~ -

NOTE: The symbol for the forward and backward slur originally did not

employ the use of the small dot just to the left of the bow. The dot was

added because without it the sign was often confused for a legato mark.
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SATILOR'S HORNPIPE
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BINDING NOTES TOGETHER

=

—je

Por smoothneass and speed, two or more notes are often "bound"

together on the fingerboard strings.

on adjacent strings.

and the OPEN BIND - 3

There are two kinds;

the CLOSED BIRD

These notes are always played

PR

d T O O O R R EEEEEEEE s

x
\



- e A .

O e -

=

= o

-Qw-

The CLOSED BIND < 7™ is executed by first pressing the fingers
of the left hand on the notes to be played bound together. The pick
of the right hand then glides over the two or more notes., These notes
are of the time value indicated in the muslc, so the pressure must be
released on the note or notes played by releasing the pressure of the
fingers at the proper time so the notes do not sound together. Any
open strings, therefore, must be silenced or dampened by one of the
lef't fingers.

The OPEN BIND N\ 1is executed the same as the closed bind with

the exception that the notes are allowed to ring into each other.
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THE SLIDE

The slide or glissando is a beautiful embellishment if executed
properly and is not overdone. It consists of sliding, malnly with the
thumb, either up or down the string from one note to another. If the
slide 1is exaggsrated the result 1s tastless instead of expressive.

To perform the slide, turn the thumb under slightly so that the
nall on the right side 1s in contact with the string. Care must be
taken that the notes in between the maln two notes are not heard
separately, but sound as one uninterrupted slide. To make the final
note audible, the pressure on the string should increase. In addition,

the written value of the main notes must be observed.




When the final note is not to be struck again,

o .

==

If the last note is to be struck agaln,

its symbol is

its symbol

is either;ﬁi::’;r ::§§pq The latter is also sometimes written simply
a3 _— OF T~ s
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THE APPOGIATURA

The appoglatura is an embellishment or setting off to the

execution of the main note. They may descend or ascend.

THE SHORT APPOGIATURA
The short appoglatura is represented by a small eighth note with
a line through its stem and flag dx . It stands in front of the main

note with a tie line connecting the two notes. The accent is on the

main note and not the short appoglatura itself.

The descending appoglatura may be played in the following three
13

ways: } ?9__.

1. On the two A strings 4'F:

e |
2, As a back slide, usually with the thumb only, %Fd only 1t

| PR

the appoglatura is one half step away from the maln note-ﬁ—f&@t.

3., As a backward slw@. | T

The ascending appogiatura may'be played in the following three
N 2

e
1. On the two A strings e

ways:

VX

2. As a forward slide\(only‘é step)%aaiit.
"

3, As a forward slur

T

¥

s

L

>

Y

THE LONG APPOGIATURA
The long appoglatura is marked simply as an eighth note without
the flag through it, and is played in the same manner as the short

appogiatura with the exception that the accent is on the appoglatura

itself. The value of the long appoglatura 1is as marked, taking its
time value from the main note itself.
—+— g
Written:,,Czﬁjw?:ﬁ;Ql—i%ag;g}~;jz Elein
—= I . op JEET
4 )
Executed: g ~ ; 7 _ B
Cpttte ddn i & =
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APACHE DANCE
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THE SHORT TRILL

The short trill is an ornamentation which consists of the note
written, the next higher note in the particular key being played, and
the writte; note again.

It 15 executed by playing the first note in the usual manner,
presasing the finger of the left hand solidly down on the second note
(forward slur), and pulling the string toward the player (backward
slur), to make the third and last note sound.

The short trill is played with the second and third, or third
and fourth fingers. As soon as one sees the sign of the short trill

A4V , he should be prepared to play three notés, although only one

note is written.




Written:

e
)

Executed: f
Chromatic variations are also employed so that the second note
m

i1s made one half tone higher or lower than would normally be played.

This variation i1s marked with a sharp or flat oviy the sign.

b
\ Py 1 gy
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7E

; e

Executed:

: MINUE
Allegretto £ J. Paderewski
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This is usually done by stressing normally unaccented beats and

=) G

SYNCOPATION

holding them over intc a strong beat.

accented note, and in 4/4 time the first and third beats are usually
accented.

SYLVIA, note that the accents are on notes which are regularly

unaccented.

—~

But in measures three,

four,

SYLVIA = March

For example, in 3/4 time the first beat is the customarily

and five from the march

Syncopation is the shifting of the normally accented note.

Kingsbury Keyes
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THE VIBRATO

The vibrato, marked -~ , 1s a pulsating effect produced by a

L

repld change of pitch. It is used often in zither playing, even when

(¥

not indicated. The note/s are played in the usual manner, but the
finger/s of the left hand are set in motion. The vibrato is applied
mostly to tones of long duration. Short and fast groups of notes ghould
not vibrate, as there is a tendency to distortion. It may be executed II

in one of two ways.

1. A subtle vibrato is produced by moving the finger 1n the directioi_.

of, or parallel with the string so that the string does not move. Here

the pitch of the note is varied, for as the finger is moved slightly
away from the fret the string 1s stretched tighter, relsing the pitch

slightly. And as the finger moves back again close behind the fret, the

pitch again becomes standard.

2. A vibrato which is more audible to the ear is produced by moving l

the string toward and away from the player, or perpendicular to the string.

This movement also stretches the string and produces the pulsating effect,

but care must be taken to move the string to either side of 1its normal

.“
position evenly so that the effect is not distorted. ’h
4




4.
When playing the vibrato with the thumb, it is sometimes helpful
to put the second finger on the string behind the thumb, moving the two

together,

l NOTE: The vibrato used is a matter of personal taste and according to
the musical composition being played. Also, the amount of noise in the
room often determines which method one will use. It would be wise for

the student to learn both methods.

LONG, LONG AGO

T. H. Bayly
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THE MORDENT
The mordent/44/ is an embellishment conslsting of three notes.
First play the main note, then a note lower in the particular key being

-played, then the main note again. It 1s executed llke a backward slur

and forward slur. \ /bk/ /4%/ /¢F/
Written: 4 f ;1 ‘@_'
] [

Vo s, 3 2. 32 2 52

7 > — P ——

Executed: » - = 1k =

' EEEE——J 5o f&f’kj!

S
Chromatic changes are written below the sign.

) T 65 i
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5— ) =
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Executed PRl me TEa e e | e, ES’I '][,
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THE PIZZICATO

We do not use the pick on the right thumb to execute the plzzicato.
Instead, the top fleshy part of the right forefinger i1s drawn across the
fingerboard strings, from lowest to highest note, while the notes to be
played are pressed with the fingers of the left hand. Open strings are
also used.

As a general rule, the strings are plucked between the 16th and
20th frets. However, a mellow pizzicato is produced near the center of
the string, and a brilliant pizzicato ls heard when played close to the
bridge.

A pizzacato may be either fast or slow but is usually played in
tempo with the composition.

The sign for the pizzicato 1is i , but is often abbreviated as

pizz.
STARS IN MY EYES
F. Kreisler
% :é 4, T ]
= I ] : H—:_ﬁ 5
: I ot =3 O
70. PLzzZ. =-mmmmmmmm oo e %___;g_-.__
; = §
it e = - - —L -
>ﬁ?dante 1
A * — e HI a t 1 '; ‘l ?
I T i 7 e A < t (g
—0— f 1 —= T
= (
plzz, ===s=-==
ﬁ# S ]' ! } r T 1 r | Ee T]L 1 IPAIi ) ] —'Iifg‘it
|
H’# ' e ekl
{ s % —— ———— 3 ! ! =i

® |




T 8 T AT R T e ey S o

BE
-
mL
-
"l
/5

4
i
Ny

R
1
i)
T
g |l
I -—-‘F;:
. B B O e O ™

E=S===c===:

5l— L‘_lT‘.lit

(©) 1936 - CAAPPELL & CO. & CARL FISCHER.

Iiv
3P
Y

-
I
1

damL

-

!
'

THE TURN
The turn consists of a group of four notes, although is 1s written
as one note with the turn sign = over the note.

It starts with the next highest note above the written note in the

particular key, the note written, then the next lowest note in the key,

and finally the main note again.

N

Executed: [ i i N - q’ }';f J_j:“ —'77:7

} [ =4 o =
y
wWritten: |4 Réﬂ_ Vi1, [N RN AN TEEnE J!' e
\
= T~
[
,_ﬂl i:_: LS
Chromatic changes are written sbove and below the silgn. Accidentals

written above the sign indicate a change in the highest note and sharps
or flats written below the sign indicate a change in the lowest note.
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)431 i !
Written: b P %r L | > ‘L&—J'
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Sometimes the turn sign 1s placed between two notes. In this case
the first note 1s always played, then the turn is made in the usual fashion,

using the note just played as the second and fourth notes in the turn.
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BZLL TONES

VBell tones are executed by slightly touching the string at
mathematically determined points over the fret. These positions are as
follows:

1/2 of the string 1s at the 12th fret.

1/4 of the string is at the 5th fret. (and 24th fret)

1/6 of the string is at the 7th fret. (and 19th fret)

1/5 of the string is at the 4th fret. (and 28th fret)

For practical purposes these harmonics or flageolettes, as they
are sometimes called, are played at the 4th, 5th, 7th and-12th frets,

as the left hand 1s usually located nearer these positions,
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Bell tones are played on the side of the second finger as there

is less area here then the fleshy part, and exact placement of the finger

is essentlal. Some occasions require that the bell tone be played with

the side of the thumb (especially at the 12th fret) so that the hand does

not have to move away from its position.
¢
The sign for the bell tone is either g or-@-or o .

4
DIAGRAM OF BELL TONES ON THE FINGERBOARD STRINGS

OPEN 4th fret b6th fret 7th fret 12th fret
STRING o o 0 (o}
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For easler reading, these harmonics are usually written an octave

8va, ®==-meccmcac—can.
lower and marked accordingly: ?W, e .0 _
ac 8¢ 7D

Also to simplify the reading of bell tones, square notes are

sometimes written at the actual place where the harmonic is to be played.
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Bell tones are also played in the accompaniment and bass sections

with the index finger of the left hand.

the center of the fingerboard (12th fret) merk the center of the

fingerboard strings.

The three orientation marks at

Using these marks as a gulde, the finger extends

itself beyond this point into the accompaniment and bass section, as

harmonics on these open strings are played almost excluslvely at the

center of the string.

Ell[




R wee N N

B

WESTMINSTER CHIMES

_% L p— — pr—] — J—r ] e -
f’ % o 0 o) o o o
AT f’ o - - O
I 7 'lﬁ" + {
—
BYA, =~wecemmme s s e mmmm e e e e e m e —— e —meeSms—s———ee oo ——mm—na-
4L o o o o o o o o
i (8 |
i | S = - f [ @ K
—“r b : =
4G 5G T 7G
3 ! L5 ] i ) - T F“igéjg;“1’ 1 e f;—i E !
5 ¢ T T i i s
Bvao -------------------------------------------------------------------
o o) o o o o o o}
1
: 7= : o v
- - 1 .
o
o o o (e} o o o =
L i =TREE - P o-| fo| -fo| e =3
5 I ! e ” - o — ;
¥ | g ! L T l - 2t ! ot ] I
@ & ¥ + ¥ —&
THE TRILL
The trill, markeddiE, 1s an ornament consisting of the rapid
alternation of the written note and the note above in the key being
played.
The trill is executed as a series of forward slurs. It may be

on the written note, and the thumb making the upper change note.

case, the second finger 1s held against the thumb for support.-

done with two fingers, but it is usually performed with the third finger

In this
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