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FORWARD

For many y€ars now ther6 has been an lncreaslng

tnstructlon book wnltten ln ilngllsh wlth musle whlch 1s

Engllsh sp6aklng pooPlo.

nsed for a Zlther

fanlLlar to

f rlsh to make lt evldent from the start lllat I am ln no way

bellttling the beautlful and yvelL-fevored muslc of Austr:le, Germany and

swltzerland. I encourage lt and have lncluded som€ composltions ln thls

book whlch are of ifuropean orlgln. Yet, the fact romalns that lt ls

easler and more lnspirlng for the beglnner to play a p5'ece whlch ls

already famlliar to his oaT. Nor am I attemptlng to compete wlth any

of the authotrs of Zfther lnstructlon books who have l-ebored 8o halrd and

rho havo contrlbuted so much.

TLre unlvorsal languago of muslc r:ecognLzes no boundrles. f have

trled to spread tho pleasure that Zlther muelc can bring, not by taklng

away any credlt duo to the countr'16s and people who havo porpotueted 1t'
but by onabllng nore peoplo to partake of lts frults.

Wlth the shortage of players and consoquently teachers ln thls

country, €very attompt has been made to embrace oach and eveny polnt ln

the approech to Zlther playlng which mlght tond to confueo, dlscourage

or fnustrate the boglnner, so that lt ls qulte posslble for one to learn

to pl,ay even wlthout a teacher.

Several factors were consldered ln the preparatlon of thls wonk;

clear explanat!-ons, llLustratlons, photognaphe, and propor step-by-stop

grading of.techntques and piecos. The effort has also been made to

oneble the student to play a tune properly, as aoon as possible to help

keep up his tnterest and enJoynont, yet wlthout Jeopardlzlng hls

advancement by any short cut approach.

Los Angelesr December 1965 Xlngsbury Keyoa
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IvIUSICAL NOTATI0N

Before we study the zlther and Lts varlous parts, the tunlng,

hand posl-blons, and enbellshments, we must flrgt learn the fasclnatlng
new language of nnrsleal notatlon. \'!'he n wo become f anlll r,r wl ih the

various symbols used 1n nuslc that represent pltch an,i duratlon of

sound, we w111 then learn how to apply thls lnformatlon to tne

lnstrument ltself.

Followlng are the slmple rudlments of muslc €nd are the first

requlslte nocessary for playlng the zlther.

ThIs ls a staff whlch consists of five llnes and four spaces:

Notes are wrltten on both the 1ln,:s and sp&ces:

me a Sure

Two clefs are usgd

maasure

ln zlther mustc;

moAsLIre

the G or TREBLIT

!,1
L]

\1l.

,'

F'or easy readlng ol notes bars ar"e used:

bar

The contont between

bar

two bars

bar bar

ls called a measu-re:

CLl!F':

and the F or BASS CLh-l':
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Al,L notes on the 'titiiBlit CL!:lF are played wtth the Li'llllT i{A I'lD '
a;.r,j ali notes w:' j"itr:n on the BAs'f CL.iP are played wltir the ilIGIJT HAIID'

The G clef estabLlshes G on ihe seccnrl llne of ttle staff' and

t. r-r: !' clef esiabllshes F on the 4th ltne of the sbaff'

The notes of al] tlie spaces

and as tliey c xsi gt of lh.)

anC -lines shoul-d' be eorunlbted to

alj:habet lrom A tlrougil (i' lt ls a

natLer to renernber r- hen: C D!]FG AB CDi'F

lr

Senlences &re solnetlmesJ us.l.i ttl hi:ip ri:rtetnber r-he l-lnes anC

::at3s cf the ,ctlaves.

v€r'y iocil soy Leserves li'ucii-e nay be used to help rer''ember the

:-e rlef flnes anil tLre word i'--{-C-r, to remeniber Nhe spaces'

;ooil. tsoirs Deserve r'ucige r.lwa;ys ls oiten used j"o relxe&ber the

s c l_-f 11ncs, and All ci:l ldren :,larr(erl-/ ol '.5'1e mBy be us€d to recal-1

-:5s rPdu\- n r

I,iake up ycur own s,:ntt'nces anc. y.u wl1li i'ra're Ilc trouble rern'lmiJeling



H lgher

11ne s wrl t ben

and lower

above or

- €J-

pltchres are represonteo bY

belolr the staff called leger

L;.'i:.k LI:'l iS r.l,T NO'f :Sn 4 Fh|..riTt
g
-+-)-

notes on acided

1lnes.
A
trt=

lhe appearance of a note deternlnes the length of tlme that

note wl11 souno.

A whole note O recelves 4 beats.
I

A ha'Lf note d recelves 2 benls.
I

A quarter note rl recelvtrs I br'ab.

A srraLl- dot after any note increaces 1ts

the orlglnal value of the note.

value Ly orte half

O- - 6 beats

A flag I attached to

d, = s ueats

the st,en I or a ,totu I
l, : ri b

dect'ea 33s

eat s

t he vs.Lue

of the note by one half.

J = 1best, ad.t flcs;)= l l*rt.

,lt = i beat, sdd rr."grb: t beat.

Rests denote tlrat the rnusic ls s1l'ent elther ln the rlghl or

left hand, wherevor they are wrltLen.

TABLE O1.. NO1-Ii VALUIiS A]{I/ THiJIR iI(tU IVTIi, !:]JT R{I]TS

!l ct -.

-

I
Quarter Dotted llotted

Half Quarter
jlghth llotted slxtee

;jlgtrt h
who 1e Hal-f nth
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friunedlBtely ailter lhe G cr l' clef we f lntl tht t<lna of tfn"e

t:re .,:lcce is to be playeo ln.

##kF@
4/4 tlne rneans that each rneasure of muslc receLves 4 quarter

:.cf,rs cr thor-r squiv& !ent.

?/4 I lrr't'

:^aies cr, Lnelr'

neans t hab

equivalent.

each measr.l'r'e r.: f inusic i'eeetves 2 ouarter

eacil n{iasul'e ol rnuslc receives .3 quarter

Is 4/4 tlnle played slow*:r.

1e 4lq tine p).ayert in a fast Lenpo.

lor.r:on t liiie

Cut t lne

I

A sharp 4 , f ,',

: a:^t r an Accl.'lent6.1.

.'\ sharp ral se s a

: i. : :-..,r' i tnr:i:rbcard ) .

A fl.aL liwers a

i 1r;i:rbo ard ) .

3./ 4 tlme ]neans that

or liiri.r .,,qulv al ent.

AliC -Iir:'l\*TAT- S

b, or natulal l{ , plaeeC before e note ls

note a h3ll step" (One frei hlghr:r" on t,!re

note a ha).{'st.ep.

i n:i!,..i:'ai cancels a sirarp or f1ar.

(0ne frc+- 1ow';r on tl-re zit,hor
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effect of accltlentaf s do not extend beiionc

occur. In other worCs, a bar autolnertically

ln tne prevlous n€asure.

L iler ne a sur e ln

canceLs afl

sharps or llats placed r"t lhe beglnrrlng o1'a conpQsLci.on iust

after tbe clef are ealled the key slgnelure and elfect the pltch of

all the notes of the same nano throui';hcr:L the plece of nuslc' unless

tenpo:'arl. 1y changed by an a.ccl.ji)n1;aL"

Key ol C - ilc sharPs or flats;

Key of () - ail" .' I s:

l{ey of i' - llat all' Brs:

K ii' 3Ia.iliiTU:{,'lS

A key slFirtature in'ii 'i.iL'"rr the ke;l in

key signatul"e nlay ln.iicate e j.Lh€r a nejor

CI{AR I Or' MAiOii ;'r l\'D i I).()i1 l''l'lY

uhl..c:: a P.lece, 1.s itr j't-ten.

c r :i.lnor keY.

S I/i 1{.\'lild riS

C rric. j or i:t A rnlnor

G llajor or r'. liiirror

EXAi,:PLii Oir ACCIDirll{TALS

:-l h ari)

Il n.r j or or E ml rlo r
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J
A majcr or F/i mlnor

-i major or ()#

! m a j,--' r' cir G#

ml nor

nJ nor

F

l'll na j or or ll#:-.i1ncr

C4r nn jor' or At minor

b'rrrajor or I nlnor

Bb ma.icr or- G nincr

l-llr na ior or" C r:,1rio r

Ab l::a.1crr ol r' minor

Db ma j or or' 1-rb m lrror

Llb r',: .j'.-r1 c t' '1-r:nincr"

t,oLh wLro le stePs and

a lnajor scalc alweYs has

..:a: . r lid

s::!s. 1l

s r::,J pal t qrn

ril nor scni i

shouicl nou be

of steps:

fj i'e 'Titd',' Ui, O.l

ob s si've d tirEt

2I
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And a rntnor scale af wa'/s has tile salne pati€rrn of stops:

-e -q -?:-:
+-- 1It \

Any scaie, lna.jor ot !'itnorr nay now bc construot'od by ol thel'

referlng to lhe table of koy sl.gnaturirs oI by acp1y1n13 the i-attF)rn

of whole snti half steps lrom any 4irrcn k'j l/ note.
r';, nT,

The tle^ connects two rlotes ',virlcir have lhri sane l8r:it. 'lhe

flrst note only ls struck.

C 1s strucl.: once but .iout-.Cs i'or' llhIc(] besls.

'liiri PAiil:, 0:t iiOLi)

The pause or noldd wnen piaceJ 'rvirf iioLcs or rests Ce;nottrs

that thejse notes or rests be hr:1d lont"er. than thelr Ie1€"ular iii-""'

at the descretlon 'Jf Lhc Plal;e:'.

,iXAiriPL;',S 0i' Tg l PAU:i:r

/'^ r)

I'ius1c !s ln&rke d

cerLaln |'nssiil'€s a:''r r-o

the voiunle. IJelow are

p - sofN

pp - -r ery scf t

f - loDd

ff - ver"y loud

U 111:l i', -!,.-

Ln variotrs we.l{s to shc';

be playe.:l an.i wllet'r t'-r

sor:e of thc r,ost c() Iill:ron

, o* io r.rd

Lrrc:'ease

of thest;

or sof't

cr d0cresse

<I"cri)ase 'Jo lulxs

- 

rJe crc as e vcru'e
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!I'NINa THE ZITSER

Nor tfrat r'€ aro well acqualntod lth how nuslc ls vrltten' wo

may proceed to the tunlng of the lnetrument,

The z!.thor, 1lko most strlngod lnstnumente, ls constructed wlth

the presupposl-tlon tlrat lt wl1L be tun6d to etandard pltch. It !a bulltr

ln other wonds, to have a spectftc amount of tonslon on lt' And th18

t€nslon may bo obtalned only when lt ls tunsd to standard pltch'

Fu!'thermor6, tt ls good for tho Btudentrs 6ar to becone used to

standardpltchrastblslsunlvergallyaccepted'Andwtthpraetlce'be
nay devolop a koenness for hanmony' In the futune' lf tho student

deelrestop}aywttllotL]ermuslclaneuslnglnstru!06nt9wlthflxedtuning,
(na1n1y horns, accordlanr harmonloa) hls lnstrumont wlll alr€ady bo et

the proper pltch and hls esr will ba accustomed to lt'

l'or these varlous reaoorisl 1t ls stronSly recosnended that an

A-44O tunlng fonk bo pl,l.rchasod. A-44O m€ans that the A, a maJor slxth

above mlddle c (slx noteB of a maJon 8ca1e stsrtlng on c), vlbrates at

44O cycles per second. lVhen thls A le tunod to 440cp8, and the oth6]1

gtrlnSsofthelnst]rumenta:retunedlnnelatlonshlptothlsnote,we
havo what ls comraon}y termed' as standard pltch'

Now lrefor to the dlagr:an of tbo zlther ln the front of the book'

Thet€othlnneststrlngsnearestyouontheflngerboardaretun6dtoA-44o.
Irlrst, the outer A strlng should be tuned to the tunlng fork so

no boat.1s Lreard. Thls ls also cal]'od zoro bsat and moans that no

(cyc1,e or rrave) exlsts between tho tunlng for:k and the strlng' The

you tuno and llsten the more you w111 be able to hear those boets'

Next' tho lnner a string ls tuned to the outor A elrlng to zero

as tlrese strlngs are ln unlson (the sg$e )' Notes of the same name

are always tuned to z€ro baat'

Place e flnger at the 5th fret of the lnslde a etrlng' Thts

w111 glve you the not'e D. Tune the open D strtng to thls atopped D;

tbet

beat

nor e

beat,
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only one octave lov/er. To test !f the U strlng l3 correctl'y tuned,

th; D strtnt ls pressed at the ?th fr6t whlch shou1d corresponcj to the

open a (A) strln8s. Also, as a furtirer check, bhe open lnslde a sbring

end the open D strlng arre playod togethel. In any case there should be

no audlble beat.

Now that the D .strlng 1s tuned bhe G strlng is tunr-)d ln the same

m&nner. Place a flnger at the Sth lret of the D strlng and tune the G

strlng to 1t' only an octave deeper. '.lest by placlng a finger at the

?th fret of the G strlng and see that lb matches the open D strlng"

Also play the D 8nd G strlngs open and check to see that there ls no

beat.

Agaln press the G strlng 8t the Sth frr:t and tune tlro C strlnt

an octave lower. Plny the 0 strin!: at the ?bn fret and ]lston to see

lf lt matches the G sirlng. 'l'h..rn pla:t the G end L: strlngs open anC

test for zero beat.

l'trow that tbe llngorboarci strlngs are ln tuno it ls a slnple

matter to tune the acconpanlment strings by presslng the f lngerboar'd

strings at the propel' PIaces.

Tune acconpanlment -J:r- 1 by rnatchln6 wtth tho D strlng at the

lst fret. Tr,me accompanlment tsb-2 by matchlng wltn the (i strlng at

the 3rd fret. Then tesi by pl.aylng jb and tsb togethor. There shotrl-d

be no beat.

i{hen thls nethod

testing as you go, thc

be 1n porf"ect tune.

I tfr" bass sectlon is then tuneci to tr:e accompnnlmdnt strlngs by

tuning ;rtr-I3 to zero bea! "'lth ,b-lr Bb-f4 to Bb-Z, and so forth' unt11

the -twelve bass stllngs a:'r: ln Lune.

The rernalnlng c.)ntrs basses e.r9 then tun()ci, usln8 tile bass strlngs

as your guide.

1s used down through the accolnpanll[ent sbrlngs,

accornpanitnent section (Ist tweive strlngs ) sl.,ou1d

h.

i..
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1et down

strlngs

for the

In tunlng' the s tr lngs should be raised sllghtlY

to the proper'pftcfr so that the tunlng plns are

ere tuned. by golng up to the corroct pltch there

bunlng ptns to sllp back, loavlng the lnstrumont

sharp and thon

set. If the

1s a tendency

out of tune.

TJ1ji i..I}iG'iJHNAILS

The nalls of the rlght hand should be kept short to prevent

them from truchlng the f-n6ierboard. The nal-ls of the lefb hand should

also be kept short so that bhey vrll1 not rrbuzzrt agalnst the strings.

Xeep the nalls the same length all the time so tirat' bhe feel of the

lnstrument ls always the same.

Although we

TH|.J ZIT}i!]R TABL]J

see plcturesque photographs of mountaln folk with

placed on the )-ap, lt ls neverthel.ess an atrkw a-r dzitirer art 1s t lc a1ly

posi.tlon ln whlch to play the lnstrument and ls sr:Idom playeri ln thls

nanSer.

fhe zlther should be placed on a sturdy table whlch should be

ap^croxlnately 2?rr h1gh.

-4s the three pin-llke polnts on tho bottom

s=ral,l holes ln the table, lt ls preferable to have

for your practlclng. Resonatlng woods such as flr

raterlals to use. They w111 vlbrate as tho zltber

lore vol.:me and body !o the tone of the lnstrunent.

1n the table !ti11 also act as a resonatlng box and

of tons produce d.

of the z l-ther nak€

one made expres sIy

or spruce are excellent

1s played and glvo

An enpty drawer

add to the qual lty

iYl th the rl8ht

e.jge of the table' the

edge of the lnstrurnent

TIiJ SLANT O!' Ti{E ZIN]JR

front )-eg of lhe zlther

zlther should slant out

1s f rom ?att to 5'r f rom

placed close to the front

so that the left front

the table edge. Thls
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ireasurearent varies because of

lndtvlduaL body measuremontat

but the zither should alwaYs

be wlthln theae rleasurements '
a.nd soon the studonl w111 flnd

the slant which feels most

comfortable to hlm.

Correct slant of the zlther
SIITING AT

The proper stttlng PosIllon

TiE ZITiiliR

ls Just as lmPortant as ls tho

slant of the zlther.

About one thlrd

past the rl8ht end of

so that the left slde

The posture should be

wo lght 'f ron tho uPP er

flnmly, especlally the

of the rlght slde of the body should protrude

the zither. The body should be turned sllght1y

of the body ls furthest away frorn tbe table'

orect and slanted s1lghtly forward so lhat the

body wl1l atd the hands in presslng the strltr6ls

lef t h8nd.

t

Correct sittlng Postures
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Ti{il }ru],ts'cRrNG 0F T}f'l it'INGItRS

Below ls an lllustratlon of the left and right hands wlth the

nul.berlng rvhlch v'if 1 be used ihroughout thl s book. lrlote that the thumb

ls always rsferred to as the llrst flnger.

Left hand

POSITIO N

Rlght hand

Oi, IHJ L!Ji.,'I HANI)

Thi: l"ef t hand should be he1cl

rather hlgh wlth the wrlst bent

slightly to the rlght. The

flngers should press the strlngs

flrmly just behlnd the frets.

The t hur':ib should be held dlrectly

over the flngerboard to be reedy

to p1ay. The t hunb pfays the

lorrect posltlon of the left hand notes by presslns down on the

:lg:rt slde so ihat the flngernall and fleshy part of the thumb both

tcue}. the strlng.
As the ftfth flnger of Lhe l"ef t hand lrLleldon used tn zltbgr

p]aying, lt should be kept close to the lourth flnger and never hllth

1n the al.r above the other fingers of the left harrd.

The hand should never' under any clrcumstancss, come way up

1n the alr but should always remaln close to the flngerboard ltself.

THIi RIGHT T'AND

The rlght handl pfays the aecompanLment an ci bass strlngs uslng

43

_,__,__Jr:=
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Correct posltion of the r'lght hanci

the rlght sldes of the flngers.

'lhcse llrrgers shouLd be s118::t13

arched. 'lhe flftb flnger Ls

placed nexl to bhe fourth flnger

and held there f lr;rly ijihile bor-j:

fln6ers play tl:e bass noles.

The hand ls also placec

Ln sucir a posi+-ion so the ri5ht

t humb plcks tno flngerboerd

slrlngs approxlmately two lnc ne s

lroni the l^ower br I df:e ,

NoTirlS Cl'' Til.; F iiiciih I-]0ARD STllIi'lGS

(Inslde a

( Oubslde A

L.

Aa
or I or' lI

-6
C

These aro called "open" strlngs as they are not sto.lrped $rl th

the flngers of the left hand.

D

a

A

OI

or

II )

r)

l"

Play:



tioTii;s oN
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,Ii-iJJ D STRING

nXdriCISitS Oli THg D STRING

i.'lnger lng
o

I
I
I
I
t
I
I
t
I
I
I
ItIII
i
TI

a j. nAe r lng

Play 5 tlmes

iount 2 etc,

2.

3.

4.

t-
I ) f) _a d--zL I - a a)

12 3 etc,

-J-
.t

4 etc.lount
5.
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TII;] A STI1ING

F inger lng
o

I

^
I
/-.

I

-B D
I

7.

6.

&

EXiiRCISTS Ol'l TliI A STRIN(}

lnger lng
Q43?. 1234 Cr etc.

etc.Coun t

Count T2

2

Play 5 tlmos

/o p-- --t

fPt- 77 IY aa)-
I tl IT E

('t9.
C ount etc.



l
I
I
t
I
I
I
I

-d

L

-2-l-

li0T jiS 0l'i 'lHr G STRING

|XJRO ISdS L) ]'J Ii1Jli G STH IIIG
3 2 12 3 4 etc.o

t
I
I
I
I
I
I
I
t
I
I

10.

11.

1.r?10

1r,6

3 etc.
N0TilS CI'i TH:'l C ST:tIi'lG

43

_ -.r- -r 1r 16

:=--6 -F -6 
=; 

-6lu' r .l I , lr Jr , ,,!,
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-22-

EXERCISES O1.] TiiE C STRING

.=E +
a

Count etc"

T{hon ascondlng on the fingerboard strlngs lt ls acceptable to

play open strlngs as the tone ls stopired upon playlng the next

ascendlng note. Ylihen d.escendin6; we avoid opelr strlngs as thoy rvoul

contlnue to sound.

--+
-+--a-

1

--{-
-6

1

trlng:C----
4 32erl

G -----------D ---
o4 3 2 04 32

G ----:---------- C

t2341

15.
ytw

A
1

F4-
a

-a --------
234

D ----------
t234 294

,-J-

-+-
It ts

the qual lty

always preferable t,o

of sound is not tbe

avold open strlngs when

s aJne as a strlng which

possible as

ls stopped.

llxdRCISil Oi{ Th:l fi Alr,D i)

I

STRIIiGS

- stc.
2 ei.,c.

rlngG-D--
1

I

I

16.n'"1
(Ri

(lert

ount125
hand



4
2

46 B3
,> t 7c

I
I
I
I
I
I
I
I
I
I
t
It
t
I
I
I
I
I
I

-23-

I ].{ T:Ii: ACCOII1P-I\NIIT]NT SECTlON

f'lngerlng: il 2 2 ia '.) 2 i :r

1s the usual fLngerlng for the

ther.e are'Jsrlati.rns dependlnf{

vi- L4

c#-Il (Red )

i.'#- 1o

B-9

t-8

A-? (ited)

c-4

i'-3 (Red)

Bb-2

t&-l

ir;1d

-1--.f,.do

OQ

ac conp an lrncnt

uunn the, plece

s tr.lng s but

belng p lave d.

17.

-:-: .:;i-! a. in'lnt strlng
i'lnger ing :

o

2

cq83
32

3n64

4
2

1@2
o,!"rt ? i ;\, o e' +'

a
-<t- -

I

\

f-
ts- O
1 -J-. -

lountl 2 3 4 10 7L

-+-l-tE ttt.* .tD- +-ff

a-

1-t-16.
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t"., r t rt- r{M]]/ J
I

L9- I

Ac c onP an lr,tirn t
I'lnge;rl.ng:

4
2

I

I

Count 3 \23
-9-'

etc.

4- 
(r'*d)

-€".- p--

o-'1--
o- ( :'e ri )+- -€F-

6- {r' .1 )-T-- ,p-

I
I
I
t
t
I
I

lII
I
I
I
I
I
I
I

6
2

7---------=

o- (rcl )-1- -a-.

I

-p--

-a-- lO: (ru':l
1- (r: d,l +-

5

I

-o-' or-(r"',t-+- o-'f-- -6-- -r-
I

#s
N0 5 3l?4 l?t1527!, Vifle Sl uolirood Cair
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Tii' OLD OAKIIN BUCKST

20.

I +r lnll nllmber : 4
Flngering: 2

Count 3 r 2 3/
-e.'

'toz./ etc.

*'

6
2

o

I
I
il

t
I
I
I
I
rJ

tJ

IJ

rt:'-T--.=r-

6.F -8-'-- o-
-f-- D-- -p-

tE.--.-.----r-

(l -o-

'r
o--1- --a--1-

P-' -F

I'

-€F-t- -t- -P -t-f-

I

+-f

T
I
i
FIi
!

T
-I

-€>-'t-- -?-

,I
o+- ?4r--1-

I

o-t-

l

4r-r

152714 VireSl Hollywood Calil. _:1
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AIiilJRlOA TUJ BIAUTI!'UL

* t'{
I

Count \tt34
P-e-

etc.
o-T-- i-r -F +-1-- €-ro-

-Ort

( r r ni:(irrnt',)

III
I

I
I
I
I
I
I
t
I
I
I
I
I
I
I
I
I
I

-7

tt

oP-- -r o-t--
oF e- -+- -?-

I

-;' The t humb I s

str ing. 'lh l s

to fac1l!tate

brought Llnder the

tochnloue ls oft cn

srno rt thne-q s.

p1a,r 'l on the outside A

p 1a:t j. nf c+rt,Eln passai:es

h arrd

us$C

-i: 
o

1n



T

I

l
I

DRINK TO }."I}'

-z'.t-

ONLY \,iITli

K.ey of

,L.

at?

-+ o -?'t)- +- 'l' - -F-+ '.--*n+
+#

I
I
I

I

of
l-l

a) '-:- a t -<)--t- r -l- - 1-+

I
lJ

L

I-ll

1- ,*?E?- at- ta +_

I

)+-
t<-'------ 
-

lJ

I
t
:

I
:
I

I
E

h

ttr

I

t . 'l-' 'l- . ^L *" +hr )a '-J-

-11--l--"'E5--------

c '?- +4-+4t- -

I

a_t- la -+- +-+

-=SF

H0.5.3124 i5271lineSl. Hollyllood, Calil.
,, I



\ _rr_
\1

'.'/e wi I1 now inLro'rub" l.t w'.'' i'nu tllr
I

the acco,:panirn=nr scctlor{' Sometlmes

flnger and son€tlnes two hrtes are pla

ec :j.otes PlaYeo together

two notes are PIaYed \vith

yed wlth two flngers'

1n

one

III
I
f
f
I
I
I
I
I
I
I
t

IN Tll'- ACCOiIPANIi{ lliT S iJ'f IJI'i

?3.{
Play 3 r"lnes t efore golnP] c;n.

i
I
I
I
t
It
I



tl :

tt
I

I he; t#elve ae companlment

tn,uii. base strings are

hey sound one octave (B

I
t
I
I
I
I
I
I
I
I
I
T
t
I
I
T
I
I
I
L.

-29-

BASS NOTHS

ilav 1n6 accquainted ourseLltes wlth

strings 1t sr-iould be obse:'ved that the

slnply a repeat of thls paLtern, only t

lower.

notes )

For exa;nple, if F accontpanlnent (3rd strlng) ls red, thBn F

bass (15th strlng) must also be red. And tf G accompanlrff)nt lles

be'.ween C an.l D ac conpart.l-nent then G bass filust lle between 0 slld D

bass s tr lngs.

As soon as th€ stu.fent forns a menLal relatict'tsirip bebween tkre

accompaniment sn.l bass strlngs they .*l11 becorne c1ear.

IiOTCS IIJ 'l':l - 3;\.3S Sr,C'iIriN

Gt-24

c+-23 (Red )

h,Ll-t,

ts- 21

r-20

A-19 (iied )

D.18

c- 16

tr-15 (Hed)

Bb- 14

to the lourth f lntier and hel-d

the bass notes.

5^^ .r .! F f'l h-dr' 1 Iv rr r r!rEe4

-,i'.:r: f 1r::l-;- whlle both

placed ne-rt

ilngers play



t\
\ P.+ssi.\
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liL)Tr :',K'lri0 I Si:l

Str ing
r J! i) I it ii i'lA,{ C ti

,a. 
{

l 'I

-.l
I II I

tt',ri,I] LAitii sYNi

I
I

27.

*- The f ilth f lnger separ:r.tes lr-'oin Lht) f o rr Eh f 116 -'r to f 1&y bass no tes 
"

I
I
I
I
I
I
I
il

)rlt

t- r --_

-T__---.--1-:_-
-_--1-----_+_--------T---.--------------_P-_ --------l---*-_=--.T-- _.-fj-.+
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I

U

lr

".{

I
t
'J,

TI
T
I(
r1
-\

Il
lJ

l_l

tL
t
t.
r1
ai
tl
It

!{

lioi,. ,.; i. 'l ij-q :{ AlicS

?31

I Tr lt 11
o.:E

I1

*:

I

-.Q-'

I

a^

,l
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T o or lnore ni-rl-rs :tri ,,rllcn playr)d .)n 'r,ii4

sLrini;s. Tnese :rr,j s'"r'r.ck t.)11etllii' so i:,at. llr..

Certaln c.fmbinations apiJear irr:qucni1.;r 1n zltht,r

7t4

J-l nri.'rboqrC or r.:lc

' .li,i "..-rl:-t-ir,,t'.

J

I
I
I
I
I
I
I
t
I
I
I
I
I
I
I
I
I

29. {

""{

:a4
LOii r.

.Jl

N irrre s



a
c.l

ra

I
I
I
I
I
I
I
I
I
I
I
I
I
T
t
T
TI
F

i;.A J 0t? C iiORDS

-. r:rcr.1 conslsls of' thre.i ot' more ltotes played toi:ether. l,Ve

'-:. :'- .e2 -.-.' 1ar.:liiar wilh . nr-imber' o1' then ha,Jlng pley.id Lhem 1n boLfi

q^i..,.,Je.n1m:nc.

--. :-.a':r' i,:'ia I i s inaLir: up of th;'oo n:'L€rs of a na jo]' (calp; the

-:: ,:: :::',), :h-- 3I'd, c' . Lh* 5th n1f, s.

ia, in. z1!'h?r', r,.11"':ir Lt-i ads ::t"' olL.-rtt iiiayrrri ln tfle

:: -::::.. iitt zTther ls tr,tn,:cL :;c lhar- rie Lhlrd f inger

: a : r--. 3iror.i" r'h1l-e Nhs s€] LrJnd lirtt,*r orlr:.;s boih Lht roct

:.-:: 'l as i1iist.alcd bt:1':r'" The patler is; play 1' sklp

ac t: o riip an lnent

ir l ay: the 3rd

ajlrl 5L1".

Il' pi"v

cf i hi,

.)

c-i6
i-r- 15

Bb-1,1

'rb- I3

c r'- 11

r'r - LO

D-3
i-- j

A-'l

o-5

| - '.'a

:tF - )

tr i ail

lr i ari



I
I

51-
Play lCl t,ines c c c f f 1' c c c

Now play bass, chord, chord 1n *-ir:le,

Accent flrst boat--play chords iigl',bly.

CE
coutrtlrrp;

12.
PLay f0 t iriLe s C

Counb I

llorv ir I ay

1 - 2 - 3 - t+.

-31-

tixiRC Ts!s r,'OR ],:iA i oll

A11 three notes should solrnd at tlre

'lir IA'f fi

s ane L inre- - none

5J.
PL ay 1O t i In':: s

Co rrn b

iJo$ f cr

cc r'f
.16

in +/4 tlne ;

iic c ent f Lrst

lCccG

bass, r:hcrd. bass,

an,r Lfrird beats.

I r'f CcCc I.i g i.it
!r .1 4 ete.

s alternaLe t.he bar:s nr:tes.

Cf Ca ,6

g

chord, c olrnt l noi

should slt'aEF:ie.

I
I
I
I
I
I
I
I
I

ff

Cc Cc
I2 :a 4

va.rlety,

i'
I

Letl

34.
P1ay 5 tlrne s

Count
C c ii c i' f
T? 34 L2

-lD--t- -t- --<a-
-+> -t---5-

"'{



-14- --L--l- -+-

I 1I

-+--p-
a+ ta)-E- -T -r-t-

-

t
T

J

T

_l

T

I
I
lJ

J

6.

J

T

+t
_t

T

I
I

j,I527ti Vine Sl holy{ood CaLt
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?tl
4I

1

m

II II I II

+-*
T TT 

'

ata -a--|- -t--t- rt a
-

'.lile n!.nor

minor qc &1a.

lf the s t- u !it-' i.l.

wlll qulc.{l y learn tc

of ti-:e na jor t t' j! aC tn'l

l,.lT Ii0::l 'il I;'iDS

ti'1ad is t)uil-t. .ri lhs 1st,

i [rr:l iiir,]'

I r:i a,.1s t-.',.

:-.r'(1 'r:-ii rl:,lr noi.rs ol t,ire

I

r'1'r, ': .: , " ill aos j.

- 1.-.,'w I '" ^ni - 'h" 3rd!lr!.r/fJ

II
I
a
a
IIiIII
I
I
I
I
I
I
t
J

o
I r '..9- )tre'i,rj'

lr

i,lr i i r.: ::rilc;t

li;r i l- 1. lr.ii. .

rlxarnpie s of lotriiri:lt !h': ti'li'i .,f a r:.ejol 'ir I :ii t 1 : :':: 1. f-c' r:: I :ro:' t.r 1 a : .

a -p- r-*-E- --e-

"1-'+

aa-F- -t -

d.

ar--\

r;1 nor sci,tLi r:1nc r trl:rd

r;11 ,:)o ? r:c;.1,'l It lt.i-)l' t.rl ad

ri:r. -i ol' C rr'i rior !'rlaJor F i:j-ir::r G nior G i:rll:ct' flr
oh
r r. ior I1b



i!,fNO;1 CHOitilS 0]i r'ii: ZI'lllilt

Instbad of playinll l string wlth thc i1r'd 1'1nger

and 2 stl'!ng.e wlth the 2nd f lngc'rn as in riajor chords'

we wlll now piay [? stri.n5;s wI Lh the 3'rd f i r'ger

and i strlng v;ltir lhe llnLl finger'

In other. word.s, 1rl na jor chords we play one, skLp tvio ' play tu'o

arr,-i l.n n.lnor cl;ords lve ;;lay two' sklp two' play one'

]tsl:orrltlben.otsd,Lhatlnnilnr.,:lclror.csthelrll'norl5rrjisa}wajis
playccr.;l.thLhe2nrJl.lnger'andtncrootol|hcchcrrdlsalwaysthenlddle

strint-, of iire lirrr:a str'1n;s pla"red'

c-1i
!'- i5
Bb- 14

?L_ 1 7.

(i+- 1t
c#- _r" 1

ijlr- lc
tr- Q

!-8

D-ri
c,- 5

c-4
!'- .l
lil-,- t

i1b-l

-l

I

I

I

I

I

l
I

I

I

I

I

I
I
I
T

I
I

a

t1
-l

H
,.4

tu
(-)
O
:J

Cm GI!l fun i:,lll I-,r:r i +.!,. .jJlr', ian -T,:t' Bbra Fn

All tnr{r!r rotF-,s lxust be fiealr'.i loget,her--- d'lnr i, s,tragF;18.
-e-

at,-,#
I

5 g1rrrx5 flrn- in--



THi, VOI.OA ROAT SOiiI}

I nrinor

: ,ft fui:--{

I
I
I
I
t
I
I
a
I
t
I
I
I
I
I
I
T

I

""{

Etr I 1l Aii

Al{Uii TCA

G l,)n lun

41,4?,

| --*
D-
-E- -&

7-fr
-+,+: #

I
G-

ta t)
-t- -t-

-ta-
An t.) L)

-l-..
-l- 'E- -J-

-d-
a.

rt\

,=I}
N0 5 3 r24 15:7" lire Sl No lrflood Ca i
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Somel,!m*s tbe I,tlnor chorcl 1s abb].cv1ated |ot, easl'i:r playlng

or becauae the corrposer or ai'I'anf\t: r pref ':rs tire harnon.-t thls way " If

- tlrls be the crlso. tne soconci f ing;er pl'ays liro root sl'ld 5th (lnstead
I
I of the tt',irJ flnEer), 'tn'' Lir^ j'rcl 1s ell:Iinatt'i' 'l'h'' 3:'1 1s ol1;en

playe.l on one of tl:;r llrr;:''rborir,l strings.I
I
I
IAl-

A \ml

alO )Crlil i,iCSi',S

3-4-7-14- a-l
1-l-l-:1-l-2

"I

l-iort-l-r.-t

I

ilrr-1

"^llb', , ?

I r -€L\.)r.u
Am -

--1>- '.'
-'T--- I

D-raa

lt-

.# +-

tt
I
I

| _d_
Am

-1t- -.i.--

=t -a la -t.'-
-+- t--E- -r-

--el-
Am

--- ---L---E- + -

I
I -e- --<r--

A.tr
=b- -o-

rJr rl

Dm
aa

-f -i:.

Arit*-
---- ------J:- '-1:-

Am

rl

-+- -+-

a)

-a

I
I
t
I
J

I I --C>-
Arn

-'E- -3

--* -4-
i')n - A:rt

--a- -+-

-r-ta-
r-

-l- .
|bI

---e-
Am--€-
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S;:lVr,ir f r-i'J ilo)lDS

A seventh chord ls conslructecl by acldlrrl- a ni.nor third (.j half

steps ) to eltbor a ntaJor or nlnor trlad.

rlxa:np1e s : C major chord,

c) and we have a C? cnorrl

and we fiave a Cn? chordacid

dd Bb (3

U;nlnor

F nn.ior

F? chord

c hord.

c hor d,

il,b (3 haf f steps ribove 0 ), sno we

On the zltber usually lrrc not -'s oi' this sevcrLh chorq

ln the accotnpanlrlerit section. ;ler;airilng notes ol t,he crrord

played on the f in6r:rboarci st,rlnF:s.

SrlVriii'f rl CiiOiri-tli Oli l:i'i ZITIJ iH

are p j- aye,1

rire f recuent -:i

t)- f8

u- _tb

P-15 I
BL.-11 l
r'-lc- L 3

Cr-i1
$i- 1[

ts- !t

'j- 3

A-'/
D-6

F-3
Bb-?
lh-1

i,'+? cit'l (i#'t ,h7 Bb?

I
I
I
I
I
I
I
I
T
T

I

:<

.l)

hall steps abcve

Ilava-'

3

3

i'r 2

2

3

3 i)

.)
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PRl.lLI lri I NAi'i Y ir.Xl'iliC T S' S FOR S riV.ri'iTil C iiOR)S

- {}- -

I
I
I
I
I
I
I

Flay i x

It,i TH.,i r.'/ iirliii IIY tiiij liioolJLIi'lllI

l+2.

2
4/:l

12 I
14354

G - B''I

/.\

n- irt r,

-t--E- ,kt- h-?-
/
t̂a

I
I
I

442
4
2

1

A
o-1t

I
I

N

-T - -v- a
C Cr, G -

--l- -?

T''-* 1--=*+i +I bI
-i- -d

G- o
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DR5.{l{Y r'1 il0DY

ntl I I

F-
e- -2--t -F

^L)t -

A'.- --u-

I -_-it!
D7

-+- -?-

he
't!

a?FT-
u-r
t"

t)F+

{

;
i

rl
{ III

II
I
I
I
I
I
I
I
I
I
T

I
t

-€t- f -a---+- r'

Q-u / -.a- --aa-
tl-

a- -a
'?- --rt-

tE 4-
L/

---o- -a-
Lr lr

i' - Db?c-

---.'''''.'o

' -elttr -'o) +" +-

,

ugt 
'o ?-

-i- I,-4- 1-

I

!'-! +-+
r'-
Ct.

-{e-.

\-.---l

i5271, Vn€ Sl Nol ywood. Ca ,l



BiiOKiili hrrA.l(-)ll CliCiiD:l

L(J I'llrOll BR Il)(i rj

45.

144-

I
t

I
I
I
I
I
r

J

I

46.

47.

u{

t
I
1
T
I
Ir
It

PlaJ ix
Fill)i^:.h I i'i C:i0i1;

-t

G-
-'E>-
D7

-/-o-t- -.r-- t.-*-?-

| -d-
G-
--e- - -t- .

--1"""'t--
_-_-l----



{

I
l,

- 44-

.r'i,OVi .i-il?LY Sii,',",'i' AjlTON

4rl

-9- - -?--+ -aa apa -+--o-l+? +-.*+-4
-t-*-

taraa

-+, - -+
C-

-s- t
-A- 'd' -t'

'; -
-?- - t- .*

a, - ---L

',t' I -
3---+-l+-?

-d-
Ll. -
--F- -

I
I
I
T
I
T
I
I
I
T

5o.

Jr i-,L r'iii',:

u'{
i'ir,J mA s F. r;,est-it: ar'

,1-
i' (l'l :ii

n-** + ,+
ir ,.'l

--a- --1u---.-'+'-- .-t- -E ')-

l:I7r! V feSl Holywood Carl



!r F c? i:;l
-p- -r--*+ -E- ,.f-

F C G'7

F
t).l'lt,J( t-

JZ---)E- F_17_____F____

I

!'
€. -2-o-+ -?t -1,- -t;E-? --r-E p-

I

c7
--e- . +-O-.8 -> -t-+-+- -t*+- -.-E -s-

L

?--------'t--t--

CG7
---- -l-t- #- .-a-\^--E- -t-\

li' Dm a.aE+
A

+-*&t *t

\

I

-T

F C'I J7

.L-t-+- 3 -E- -+l-

F
L :La-+-t- ---l;--a-

I'

a7
----

-+-l=-o- -+--E-+'

t-

-,2-
F-

Gm E7

i5271, vineSl HollylYood, Ca it.
rrr i-4



_ 46_

illrtl0DY Tll F

{

I

52.

derato

-l-

h

"-r
--a---*- '1-- -t

-t- t-+4
I

1-+---
--+, tt-n

-t-^E -+

-,)-,--

a
->-+'.--+ --'>

I
I
t
T

T

T

T

T

T

T

--7T---t-----r----- - ---T---
) t--

-I
r .1

;-'

-t-

-t=--+-

-l'

+-+--
a

T

T

I

i5l7r{ vide St Hollywood. Cali



).

-,)- h-y)-'l

---**

--)- r I -J-1'
-i4--r- -t- --- -t- :T ---c- ?- .*-

II

-l'F--_---

- 
i,--

_F_D---_--Z
El_-
I --ol- ---l

-e--r- -E- --r-

-- -,+--€F

t_T -t

n.

-L
b -f-

=t
2

-.- -F -?-

ffi



BOOT II



2L432L
520432

-2-
THIRDS

1

srxTHs

e1- - otc.
32-

4 3 20 4 3 2
2 I 15 2 0 4

43
o4

2111211r rfcTvft
o43204 52 04 32

etc.

55.

s4.

55
etc.

EXERCISES irOR 5rds, 6ths, and OCTAVES

I
I
I
I
I
I
I
I
I

Octeveg I
I
I
I



SLxths

-3-

,rl

I
I
I
I
I
I
t
I
I
I
I
I
_l

T

t
T

_l

_t

I

fhlr ds

a ' 7r

--t--{-+---r-

I

. -.2--E- b -r-- -+-

+r-'
E -t-

_5r-:

-lt-b-

(,, ''d:

--Ea--tz --e-'?--5--f-

S txths

<)-
-a--

- .2---E- b

_W-__-J-__--r- :-l-
---F
'-.at-

-a-,t--1- -E -lt

- _1_

-F .r
+-.-'

-+--a---{'--5-

-4--

----t--L--b-

=.<
1'
*_

--'>- I

1527'? Yre Sl for y{ooi cdrt



I
II
t
I
t
I
t
l
I
I
I
I
I
I
I
I
I
l
I

-4-

Slxths Thlrds Slxths

POSITIONS

In Book I we conflned ourselves, ln moet casear to the flrst

posltlon. Thls posttton requl,red the fourth flnger be placed at the

secondl fret and the thumb at tho eov€nth fret, as follows.

T'IRST POSITION
Strl -- ln-----------

I

:f l..-. LJI .t 2L 43 2
Ialngen 2t432L

Now that thls flnst posltlon ls fenlllar to us we wtll advance

to hlghsr posltlons on the flngerboard. These other posltlons' of

rhlch there are nlne, are nacessary so that melodles may be pfayed

srnoothly. Ths hend should be h6l'd flxod tn each gl-ven posltlon whl)'o

only tho flngors themselv€s move.

// /1
?+"++ ! l' 4

J) /g l
SECOND POSITION

THIRD POSITION
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t posltlon
2 34 143 4 1 Sgantsh Aln
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Znd posltlon

5r d.

2

3 4 L

po s 1t lon
412.
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To facllltate sPeed and

employed. lhls tle or blnd ls

llne. Th€ slgn ls Placeal ebovo

FORWARD SLUR

for srnoothnes s ln PlsYlnS,

r€prosent€d by a sma11 dot

on below the notes to be

the slur ls
wlth a curved

played.

The flrst note ls plcked ln the usual manner' The eecond tone

ls played by presslng enother flnger or tho t humb dorn flrmly Just behlnd

the fret. Tho second note l"s not plcked, but must be heard dlstlnctly

and bo ee loud aB th€ flrst ptcked tone. the slur ls always oxecuted

on th€ same strlng.

Beglnnlng students ftnd thls dlfftcult, as the eecond note 1s

usuallynotheerd].oudenouShorrnotheardatalf.Butl'lthpractlce
the slur bocom€s qulte automatlc. the trlck ls not to try for speed

but to come down on the aecond noto wLth a stnong stroko'

THI] BACKWAHD SLIJR

Llk6 the forward slur, the backward

one strlng. It ls playad by stopplng both

]-eft hand, plcktng tho top note as usuaL,

strlng wlth the flnger of the left hand'

slur ls a).ways executod on

notes to be Playod wlth the

and pulllng (or Plucklng) tfre

backward slur oniglnallY dld not

to the left of the bow. fho dot wa8

often confused for a 16gato mark'

NOTE:

ernploy

added

the synbol for
tho use of the

b6cause wltLrout

the forward end

smaIl dot Just

lt the slgn was
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BII{DING }IOTES TOCEfIIER

For amoothnogs and rpood, two or more no!6! ano ofton nboundn

togcther on thc ftngerboard strlngs. thoss not68 are alraya playod

on adJaoent atrlnga. fhero ero ttro klndsi the CLOSED BIND '-\ ,

ANd th3 OPEN BIND ,,O\ .

14123 41 3 41

I

-T III
aa-++

III ITI
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Tho CL0SED BIND ,'-7\ ls €xocuted by first preaelng th6 flngers

of the 16ft hand on the not€s to be playad bound togethsr, ?he plck

of ths rlght hand then glJ.des over the tto or more notes. fhes€ note!

ene of tb6 tfuilo value lndlcated tn the mualcl so the prersure must bo

r.eleased on tho note or notes pleyod by reloaslng th€ pressur6 of the

fingera et the propor. tlne Eo tho notes do not sound together. Any

open strings, therefore, must bo sllenced or dampened by one of the

left flng6rs.

?h6 OPEN BIND /q ls exeouted the 3 ame as the c1o86d blnd vlth

tho exceptlon that tho notes are ellored to rlng lnto oach other.

POP GORS THE WI'ASTJL

.'l
-t-r -+

ta,

2-o -e- , -e-

I et

a)

a

I

-_e_ --- -? -e
g .1(

Tftv
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THN SLIDE

Tlre sllde on gllssando 1s a beautlful embelllsh.nent lf 6x6cuted

properly and ls not overdone. It conslsts of aIldlng, nalnly wlth the

thumb, olth€r up or down the str.lng from one note to another. If the

sllde ls exaggerated the nesult 1s tastloss lnstead of expressl.v6.

To perform the sl-ldo, turn the t hurnb under s1lghtly so that the

nall on the rlght slde ls Ln contact rvlth the strlng. Ca:re must be

takon that tho notes ln between the maln two not€s ars not hoard

separetoLy, but sound as one unlnterrupted sltdo. To make the f1naI
note audlbLe, tho pressuro on the strlng should lncrease. In addltlon,

the wnltten value of tbe meln notes muat be observed.

j

tl

D.C. al f lne.



lTllen the flnal note 1s

Z.r\. rf tbe last
ts elbrrer 24" \O, rho

as -..// or --'.\ .

struck agaln, 1ts sYrnbol ls

be struck agaln, lts s1'nbol

also sometlmes wrltten slnP1y

-1.2-

not to be

note ls to

latter 1s
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THE APPOOIATI]RA

The appoglatura 1s an enbelllslmont or: settlng off to the

executlon of the maln note. They may deecend or agcend.

TflE SHORT APPOGIAIURA

The short appogtatura 1s reprosented by a gmall elghth note wlth
lw

a llne through its stem and flag 5p . It stands ln front of the ma1n

note wlth a t1e llne connoctlng the two notes. The accent ls on the

maln note and not the short appoglatura ltseIf.

fte qq sS9n414g ai:poglatura may be playod tn tho followlng three

weys:

]. On the tro A strlnSs

l
I
I
I
I
t
I
t
I

N

2. As a back sl!.de, usually wlth the thumb only'

the appoglatura Ls one half "tip *t from the maln note

5. AB a becknerd slurft5!|

ways! ffi?,v
1. on the two A strln*"H.
2. As a forward sllde n(onIY * stoP)

5. As a forward slun 
W.

The ggggll4g apposlatuia i-ay Ue played ln the followtng three
:,72

rTiE LONG APPOGIA1URA

The l-ong appoglatura ls marked simply as an eiSbttr noto wlthout

the flag through lt, and ls played ln the aame mannor as tho short

appoglatura wlth the exceptlon that the accent ls on the appogiatura

ttself. The value of the J-ong appoglatura ls as mark6d, taking lts

tlmo value fnom the rnal-n noto ltse1f'

Wr.l tten :

Exe cut e d:

only

or
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APACHE DANCE

65.

THE SI{ORT TRILL

lhe shont trlIl ls an orns.mentatlon whlch conslsts of the note

flrltten, th6 next hlgher note ln tho partlcular key b61ng played, and

the srltt6n note agaln.

It ls executed by playlng the fh"st note ln the usual mannert

presslng the flngen of the left hand solldly down on the second note

(forward slun), and pul}ing the strln8 toward the player (backward

slur ), to make tho thlrd and last note sound.

Tho short trllL ls pl-eysd wlth the second. and thlnd, or thlrd
end fourth flngers. As soon as one 86es the slgn of the short trlll

zW , he should be preparod to play three notes, although only one

no to 1s rnrltten.
Ir



Wtsltten:

Execut e d:

Chnomat 1c

1g made one half

Thle varlatlon 1e

vallatlons ano

tone hlgher on

marked wlth a

also employed so

lower than would

sharp or:

tblat the second note

nonnally bs pLayed.

tt"E o"Z:he srgn.

WIrltten:

Executod:

A1le gre t to

3

J. Paderewakl

66
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SYNCOPATIOI{

Syncopatlon ls the shlftlng of the norrnally eccentod note.

Thls ls uoually done by stresslng normally unaccented b€ats and

holdlng them over lnto a st'rong beat.

!'or exsmple, tn 3/4 tlm6 the ftrst beat 1s the custornarlly

acconted noto, and In +/+ tlne the flrst and thlrd beats are usually

accented. But ln meeaures three, four, and flve from th€ ma:rch

SYLVIA, note that ths accents ar:e on notos whlch aro regu!.arly

unac c ente d.

SYLVIA - Ma:rch

I
T
I
T
T
T
T
I
I
I
I
I
I
I
I
t
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lHE VIBRATO

Tkro vlbreto' marksd,*, ls a pulsatlng effoct produced by a

rapld change of pltch. rt ls useit oftsn ln zlthor pLayln8' 6ven when

not lndlcated. Ihe note/c are played ln th€ usuel mannerr but tbs

finger:/a of tbe left hand are aet 1n motlon. The vlbr:ato 1e appllad

mostly to tones of long duratlon. short end fas! groups of notes 5hou1d

not vlbrate, as thore le a tondoncy to dlstortlon. It nay be ex6cuted

the pltch of th6 not€ 18 verled, for aa the flnger ls moved sllgbtLy

af,ay from the fret the atr'lng 1g stretched tl8ht€r, relslnS tb€ pltch

s1lght1y. And a! th€ flnger moves back agaln close behlnd the frot, ths

pltcb egain bocomos standard.

2. A vlbrato rhlch !e mone audlble to the ear 1s produced by novlng

the strlng toward and avay fnom the player", or !9IP-94$}gg !g the stnlng'

Thla movement also stretches the strlng and produces tho pul'latlng offoct,

but cars must be taken to move the atrlng to either slde of Lts nornal

poaltlon eventy so thet the effect ls not dlstorted'

I
ln on6 of t$o Fays.

r. A subtre vlbrato 1s produced by rnovlng the flnger 1n the arractrol
of, or par&llol g!!! the strlng eo that the strlng doss not move. Ilers I

I
I
I
I
ll

I'I



Fben

to put the

tog€ t her.

foTE: The

th6 Duslcal

room oftcn

the gtudont

-81-
playtng the vlbnato wlth lhe thumb, it lg gornetfunes holpful

second flnger on the strlng behlnd tbo thumb, movlng the tro

vlbreto used ls e mattet' of per:sona1 taste anal accoldLng to
composlt!.on belng played. ALso, the amount of nolr€ in tbe

determlnes rvhlch method one rc1ll uge. It would be vlge for
to Learn both methods.

LoNG, Lolto AGO

"4



The mord,6nt.P ,"
Fhst p),ay the maln notor

'played, then the maln note

SHJI MORDENT

an embelll Ehment' conslstlng of three notes.

thon a note lower ln the pelrtlcular koy belng

agaln. ft ls exocuted Ilke a backward slur

e6 aro written be slgn.

and forward s fur.

Wrltt6n:

I
I
I
I

Executed:

Chromatlc c

wrlttan:

Execut o d

CATALINA

2.

+- -+ FIN[o ---ta- ----
-1.)- -f- +-+ -+ --*
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ETild PTZZICAIO

We do not use th€ plck on the rlght thumb to sxecuto the plzzlcato.

fnstead, the top fleshy part of the rlght foreflngor' 1e drawn across the

flngerboard strlngs, from losest to hlghest note' whlle the notes to be

playod are pressed wlth tho flngers of the left hand. Open stnlngs are

aleo used.

Aa a general ru1e, the strlngs are plucked betueon tho 16th and

zoth frets. How6ver, a mellow plz2lcato ls produced near the center of

tbe strlng, and a br11llant plzzlcato ls heard when played close to the

brld.ge.

A plzzacato may be elthet' fast or slow

terapo rlth the compoeltlon.
?

The etgn for th€ Ptzzlcato ls | ' but

p\zz.

but ls usually played ln

ls often abbreviated ae

F. I(relsler

lo.

Anclente

S?ARS IN MY EYES

IpIzz. --------
a ut -ak -1-tt

-€t+ --a'.

I

pl-zz.
--o- +

+-+ 1+ ++-- a _2-

v

4-+^
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THE TURN

Th€ turn conslstg of a Sroup of four notos' although le 1s written

as one note wlth tho turn slgn c-c over the note.

It atarts wlth tho noxt hlghest note above the wrltt€n note ln the

partlcular koy, the note rrltt€n, thon the n6xt lowest note i'n the k€y'

and flna1ly the naln note agaln.

Wrltton:

Sxe cut a d:

t
I
I
I
I
I
I
I
I
I
I
I

C hromat 1c

wrltten ebove tho

or flats wrltten

Wrl t t en:

Exeouted:

changos are wrltten abovo

sign lndlcato a chango ln

below the slgn lndtcate a

and below the

tho hlghest

change ln the

s lgn.

noto and

lowest

sharps

note.

i'".ru"r,rrt"l

I
I
I
v

tfr4

f,'

-tr
,o

aa

W
I
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pl aco d

then the

s s cond

q
Sometlllea the tunn elgn ts

tho flist note Le alrays played,

uslng tho note Just played ag tho

Wrltt€n:

Erecuto d:

betneen tro notes.

turn ls made ln the

and four.th notos ln

In thts case

usual faehlonl

the turn.

UARGARITA - llazurka
co

Klngsbuny Keyea

?T\
.

1

I

l

l

I

l

I

I

1

1

l

l

I

I
I

I

l

I

I

1

I

I

I

I
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BELL TONOS

Bell tones aro ex€cutod by s1lght1y touchlng the strlng at

mathematLcally deternlned. polnts over the fret. These positlons are as

fo 1lows :

l/2 ot the strlng ls at the 12th fnet.

t/+ ot the strlng le at the 5th fret. (and 24th fret )

I/S ot the strlng ls at the ?th fret. (and 19th fret )

VS ot the strlng ls at the 4th fnet. (and 28th fret)
For practlcal purposes th€s6 harmonics or flageolettes, as thoy

are somotlmes called, are played at the 4th, Sth, ?th and 12th fnets,

as the left band ls usua)-ly located nea.rer theso posLtlons.
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Be1l tones ar6 played on the sld6 of ihe second flnger as there

ls less a.roe here tben tho fleshy part, and exact placement of the flnger
1s essentlaL. sorne occsslons :requlr'e that the bell tone be prayod wlth
the slde of the thurnb (especlally at the 12th fret) so that the hand does

not havs to move away from tte posltlon.

The sign for th6 bolI tone ls stther / orf or o .
t

DIAGRAI,{ OF BSLL TONES ON THE FINOERBOAND STRINGS
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OPEN
SlRING

For oasler

lower and Earked

4th fret bth f r.et
oo

?th fret l-zth fr.6t
Oo

readlngr these harraonlcs aro usually wrltten an octave
8va. ------

accordlngl.y: ooo

4C
Al-so to stunp11fy tho readLng of

sometl-mes wrltton at the actual plsco

be LI

where

7D
tonea, square

the harmonl.c

no t€ s s.re

ls to be played.
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BsLl tonos are also played ln the accompanlniont and bass sectLons

wlth the lndex flnger of the left hand. The three orlentatlon mankg at

the center of the flngerboerd (12th fret) nank tbe canter of the

flngerboard otrlngs. Uslng these marks as a gulde' the flngen extends

ltself boyond thls polnt lnto the eccompanlment and bass sectlon, as

harmonlcs on those open strlngE ar€ played almost excluslvely st the

eonter of the strlrig.

D. C. al. f.IA 4D 7A
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THE TRILL

gbe tt 111, marked. fi., ls an ornement conslstlng of the raptd

altornatlon of tho wrltton note and the note sbov€ ln the key belng

pLayad.

Thetrllllsexecutedasas6rl-esofforwardslurs.Itmaybe
done wlth two fln8ors, but lt ls usually performed wltlr the thtr'd flngor'

on the wrttten noto, and the thumb making the upper change note' In thls

cego, the second finger ls held agalnst the thumb fon support''
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TEE OLD RBFRATN

wrltten:

Exe cut6 d.:

Wrltten:

Executed:
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